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MEDICI SALE STOPPED 

“Owing to the action of the It alian 
ernment in the High Court of Justice 
day morning last,” says a cable to the 
“Times,” “it was found necessary to post- 
pone the sale of the Medici archives at 
Christie’s, set for that day, until further 
notice, pending the disposal of the proceed- 


‘T ues- 


NM; 


ings betore the courts. This announcement 
was read out at Christie's to dealers and 
collectors who were anticipating one ot the 


most interesting sales of recent years and 
covers a sensation of the art world. 
‘Earlier in the day application was made 


on behalf of the Italian Government before 


Mr. Justice Peterson. The ground of appli- 
cation was that the Medici archives had 
been removed from Italy in vi tol. ition of the 
Italian law respecting the exportation of 
antiques and objects of fine oot. 

‘It is understood that proceedings are 
pending in Italy avainst the Marchese Co- 
simo and the Marchese Averado de Medici, 


of the 
the removal to 


members of the younger line 
family, as a consequence of 
England of the documents. An official of 
the Italian Embassy said that the Italian 
Government views very seriously its trust 
in regard to the nation’s heritage art. 
The Medici documents in dispute include 
166 photographs and letters from Lorenzo 


of 


de Medici, known as The Magnificent, and 
600 documents dealing with the history of 
the family. Letters in the handwriting of | 
this merchant statesman of the eighteenth 
century are among the rarest treasures of 
the famous collections. About eighty years 
ago the British Museum authorities con- 
sidered themselves lucky to obtain three 


short letters in his handwriting. 


SPRING ACADEMY JURIES 


The jury of selection on the coming 
spring Academy exhibition, to open at the 
Fine Arts Galleries, Mar. 16 next, will be 
as follows: Cecilia Beaux, E. H. Blash- 
field, Howard R. Butler, Emil Carlsen, John 
F, Carlson, W. A. Coffin, C. C. Cooper, 
Bruce Crane, C. Davis, Paul Dougherty, 
E. Dufner, D. Garber, A. L. Groll, W. H. 
Howe, F. C. Jones, Wil! H. Low, Gari 
Melchers, F. Luis Mora, L. Ochtman, G. 
Symons, E. H. Potthast, W. S. Robinson, 
Douglas Volk, R. Vonnoh, W. Watrous 
F. J. Waugh and E. L. Blumenschein. The 
hanging committee will be F. Ballard Wil- 
liams, Cullen Yates and Daniel C. French. 


SHANNON IN FRENCH ACADEMY 
James J. Shannon has been elected a 
foreign associate member of the Paris 
Academy of Fine Arts Mr. Shannon’s 
election fills the vacancy caused by the 
death in London in 1914 of Sir Hubert von 


Herkomer. 
D. C. FRENCH MEDALLED 


At the annual meeting and dinne~ of the 
National Institute of Arts and Letters, at 
the University Club last week, the gold 
medal of the institute for 
vices in the arts or letters. in the 
of original work, was awarded te 
Chester French. Nine years ago the medal! 
was awarded for the first time to a sculptor, 
Augustus Saint Gaudens. This year it 
given for the second time to a sculptor. 

The following new members were elected: 
Frank Vincent Du Mond, N. Y., painter; 
Frederick Law Olmstd, Mass., landscape 
artist; John Alden, Illinois, composer, and 
Edward Sheldon, N. Y., dramatist. 

The present officers were re-elected to 
serve for the ensuing year: Pres., Augustus 
Thomas; vice-pres., Hobart C. Chatfield 
Taylor, Paul Dougherty, Ripley Hitchcock, 
Hermon A. MacNeil, John C. Van Dyke 
and Arthur Whiting; sec., Ashley H. Thorn- 
dike; treas., Arnold W. Brunner. 


SANDEN PICTURES AT JOHN LEVY’S 


The recent purchase by Mr. John Levy 
of the small but notable collection of mod- 
ern American oils formed by Dr. A. T. 
Sanden was an event of importance in the 
American art world, and now that the pic- 
tures are on view at the Levy Galleries, 
No. 14 E. 46 St., the lovers of the best in 
modern American painting who are flock- 
ing to see and study them are enthusiastic 
in their praise, for it is exceptional to find 
a group of works of such quality and high 
standard of merit. The reproduction of a 
representative example of one of the 10 
Wyants in the collection on this page will 
give an idea of the collection as a whole. 

There are no less than 9 examples of 
Horatio Walker, including his well known 
“Loggers” and “The Milkmaid”; 9 of the 
poetic painter Tryon, among them his best 
works; 4 of J. Francis Murphy, and, as said 
above, 10 of the great American painter of 
atmosphere—Wyant. Detailed notice of 
the pictures must be left until next week. 
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NEW FRENCH ART LAW 





PHILA’S NEW PARKWAY ANNUAL PA. ACADEMY DISPLAY 











_ The new law governing the export and The capital plans, showing the superb| for one } dred and. thirteen ves ’ 
import of art works and which also ap-| possibilities of the new oy i | planned | th ~ ae i heed years has 
plies to jewelry and, in faci, to all so-called} for Philadelphia, prepared by Jacques th ‘a “Bs yy oo rye. 9 held, 
articles of luxury, from and to trance,|Greber, of Paris, for the See io Pee 8 ae PI edelahic. : galleries a 
lately passed by the French Chamber of|of Fairmount Park, have been strongly en- hibiti no of Ais a ’ 15 te i ome “d annual = 
Deputies and the Senate, and which will|dorsed by the city’s Art Jury, at whose and a ae Heng - y penkekt hs . rap Rings, Sender 
go into effect in April next, is greatly agitat-| request the Mayor has recommended to von la noah "sedi al aon ie at wel- 
ing the art trade in France and will have} Councils the passage of an ordinance to esses. the | ae a | cole le pa th ar moet 
decided bearing on the trade in America. authorize the slight revision of street lines] opening ? oa Rang Te ' telat stig 
rhe new law places a tax of 10% on the|necessary to make the city plan conform i . ere t pny — Satan wig: BPs . 
purchase price of all art works, reweney, | eeete, Che first of its “annuals” to be held in 
etc., and of the same amount on all art | remarkable feature of the project, il- the DESRSHS WHET: ‘the exhibition of some 
works and luxuries sold; in other words, 1g le Bh on page 5 of this issue, is that it 515 oils and 113 sculptures shows no ap- 
tax of 20% on everything bought and sold | affects virtually only land already owned by parent effect of the great conflict, save the 
in the art and jewelry trade. the city, with small additions for a few absence of work by American artists resi- 
The French art and jewelry dealers do not| hundred feet of some Callowhill Street dent abroad, which was a feature of the dis- 
hesitate to say that the new law will have | properties, involving an expense that is but plays before the great conflict. But these 
an injurious effect upon their bus.:ness and|a small percentage of the cost of the prop- have steadily dwindled in number since, the 
some of the leading dealers labored earn-|erty already acquired. And yet the result outbreak of the war, and this year, even the 
estly to prevent its passage. They also| will equal, if not surpass, the Paris Champs | 'W° Americans, Mary Cassatt and Cecil 
say that as France is a country that pro-| Elysees. Howard, who still linger in Paris and sent 
duces largely the so-called articles of luxury Indeed, the plans suggest the Champs examples last year, are not represented. 
for the civilized world, that with the pres-| Elysees in many particulars; the project , : 
ent freedom from an art tariff in Reaaiae: for Logan Square recalls forcibly the Place _Tmprovement ” Last Year's Display. 
this country will the more benefit from the|de la Concorde; the Parkwar. weet uot This wartime exhibition is a great ad- 
new French law. Logan Square is of almost the same width | Y@"Ce On that of last year, inasmuch as 
as that of the great Paris avenue, but while | #078 Its 608 exhibits—515 oils and 113 
GERMANY AND ITALIAN ART at the end of the latter there is only the | Sculptures, as against 445 oils and 205 
“Renewed raids by German aeroplanes|one structure of the Arc de Triomphe, sculptures last year, and 439 oils and 217 
on Venice, Padua and other Italian cities| which, beautiful though it is, cannot pro sculptures in 1916 (with some thirty oils de- 
which are repositories of great art treas-| duce the effect of the remarkable group of layed in transportation from Boston, still 
ures, will not increase the world’s scanty] buildings at the end of the Phila. Parkway, | *® be counted), the percentage of works 
stock of goodwill for the Teutonic Allies.| with the Museum of Art in the dominating | S!0w" and seen before at the N. Y, Spring 
There are certain elements in German! position on the height of Fairmount. dears cmyay and a oer, oy Renee 
EEO online % autumn show 1s relatively sma ast year 





THE 
Horatio Walker 


One of 9 examples of the artist in Sanden collection recen tly acquired by John Levy— 


now shown at Levy Galleries. 


MILKYARD 


this percentage, especially of works from 
the Spring Academy of March, 1916, was 
so large that the display .acked freshness 
and inspiration 

There are, it is to be feared, still too many 
“invited” works, and it is to be regretted 
that the Academy managers did not heed 


the advice of the art writers and critics last 
year, and try for once the N. Y. Academy 
“free-for-all” plan. But more works sent 
in uninvited were, it is understood, passed 
by the jury and hung and placed, so let it 
be hoped that the “leaven is working.” 

But, despite the persistence of the “in- 
vited” system, the President and Director 
of this year’s Pa. Academy have produced 
a good and interesting show—the best in 
four years, and since the output of Ameri- 
can works from Europe ceased. There are 
a number of really important examples by 
the stronger painters and sculptors, and 
many small pictures and sculptures of ex- 
ceptional quality. 

The hanging and placing are, on the 
whole, good—with some exceptions, such as 
the placing of a large, bold and broadly- 
painted panel, by Leon Kroll, above and in 
the top centre of a delightful panel of small, 
delicately-colored tonal examples of Childe 
Hassam, but, as the writer said last year, 
with so many spacious and well-lit galleries, 
the task of the Phila. juries and hanging 
committees is much simpler and easier than 
that of their N. Y. Academy confreres: who 
have to pack too much into too small spaces 
for proper display, and who, for the same 
| reason, have to reject or fail to hang many 
| deserving works. 
| 











psychology incomprehensible to the non- 
German mind. This dogged persistence in 
wanton destruction, in outraging the aes- 


thetic sensibility of all civilized peoples at 
the very moment when, as they profess, the 


| Germans are most anxious ring peace, is one 


of the least understandable. Cannot they 
perceive that the levelling of St. Mark’s or 
the Doges’ Palace by bombs dropped from 
their planes would constitute a very real 
and new obstacle to peace? It almost 
seems as if the German High Command 
believes it can treat the rest of the world 
it accustomed to treating its own 
people, with alternating doses of cajolery 
and brutality.,—-N. Y. Eve. Post. 


SALMAGUNDI CLUB SALE 
annual sale of artists’ sketches 
Salmagundi Club, 47 Fifth Ave., will 
take place next week, Wed., Thurs. and 
Fri. eves. of next week, at 8 P. M., for the 
benefit of the club funds. 


SOLDIERS WELCOME TO MUSEUM 

The Metropolitan Museum for several 
years admitted free, soldiers and seamen in 
uniform, on the two pay days, Mondays and 
Fridays, and since the entrance of the U. S. 
into the war, added efforts have been made 
to extend the hospitality of the museum to 
the defenders of America. 

The two musical evenings which the Met- 
ropolitan Museum has arranged, primarily 
for soldiers and sailors and their. friends, 
will be Saturday of this week and next. 
From 8-10 o’clock there will be music by 
an orchestra of 55 performers. 
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There is not so much complaint this year 


One of the most admirable things in M. of the subordination of out-of-town ex- 
| Greber’s plan is the recognition of the hibits to local and Pennsylvania works. The 
commanding location given the Art|Jury of Selection, numbering 14, of which 


Museum, no matter from what point it may 11 passed on the pictures and three on the 


be seen. Plans heretofore prepared have | sculptures, was composed as last year, with 
rather neglected, or at least they have not | the exception of W. L. Lathrop, Arthur B. 
vigorously seized upon, the advantages of Carles, Paul King, Robert Spencer and 
the Fairmount hill, with the Schuylkill flow- | ¢ lyde C. Bathurst, of out-of-town artists, 


but the Hanging Committee of four, with 
President Lewis, ex-officio, was composed 
of W. L. Lathrop, Arthur B. Carles, Paul 
| King and Adolph Weinman—all save Wein- 
man from Phila. or Pa. That they “played 
fair” to other artists than those from their 
own city or State is, therefore, evident from 
the comparative absence of complaint. 


ing at its foot and stretching away to the 
south and northwest, and with the beauti- 
ful hills of the park rolling far beyond on 
both sides of the river. 

M. Greber himself describes the plans in 
substance as follows: “The principal effort 
in the preparation of this preliminary gen- 
study of the Parkway has been to de- 
velop to its utmost the wonderful oppor- 


tunity that it gives the city for the improve- | The Prize Winners. 


ments of its plan, the creation of a real Owing to the delayed arrival of some 30 
civic center and the opening of the very | “invited” and accepted works from Boston, 
heart of the city to the breezes of Fair-| above mentioned, the Stotesbury $1,000 
mount Park. In addition to this advan-|prize for the best group of exhibits by one 


artist, and the Walter 5 Pecntrone-' $300 prize 
for the best figure in oil, have not been 
as yet awarded. 

The Temple gold medal, always con- 
sidered the chief honor, for the best picture 
shown, was deservedly captured by George 
Luks for his richly-colored, solidly-painted, 
truthful portrayal of “East Houston St., 
N. Y.,” a characteristic example in every 
way, if an early one. Leopold Seyffert won 
the Beck gold medal for the best portrait, 


tage, it permits the transformation of this 
part of Phila. into a dignified perspective, 
recalling the Paris Champs Elysees. but 
enlarged and completed by the beauty of 
Fairmount Park at its end.” 

* * * 

“City Hall Plaza is shown considerably 
extended, in order to relieve existing con- 
gestion by the creation of a circular unin- 
terrupted stream of traffic at the end of 
the Parkway and to provide a large modern 


forum, the location of bo fled monuments | for his virile half-length of Fritz Kreisler, 
and a bandstand. The access to the Penn-| shown at the Winter Academy. To Helen 
sylvania Terminal is made much easier and| kK. McCarthy. a local artist, went the $100 


the station itself is enlarged, widened, hav-| Mary Smith prize for the best picture by a 
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ANNUAL PA. ACADEMY DISPLAY 
(Continued from page 1) 
resident woman artist, for her excellent 
landscape, “Farms in Hill County,” and the 
Jennie Sesnan gold medal, for the best land- 
scape, was won by the veteran painter, J. 
Alden Weir (whose breast is covered with 
these houors), for his typicalty-poetic “Bit 


of New England.” The George D. Wid- 
ener memorial gold medal for sculpture 
went to Albert Laessle for his faithful 


model of those amusing Antarctic birds, the 
Peng iis. 
Landscapes Predominate. 

The show of portraiture and figure works, 
while quite large, is less than of landscapes 
this year. The place of honor in the centre 
of the north wall in Gallery B is given to 
the first of the two Rockefeller portraits 
by John S. Sargent, that shown at a N. Y. 
gallery, and gencrally considered here the 
poorer of the two, perhaps faithful but un- 
inspired presentments of the Standard Oil 
magnate—while u is understood that the 
place of honor in the large west gallery, 
now occupied temporarily by George De 
Forest Brush’s well-known and fine “Mod- 
ern Madonna,” will be soon given over to 
Sargent’s Wilson, now at the Metropolitan 
Museum, also an uninspired work. 

The best portraits shown are unquestion- 
ably those by the young Indianapolis paint- 
er Wayman Adams of that “Vrai type” Joe 
Pennell, of his dignified, kindly fellow art- 
ist John McClure Hamilton, and the art 
patron and traveler John Burns. The pre- 
sentment of Pennell, seated “in the open,” 
with a background of skyscrapers, sketch- 
ing, while marred by an abnormally long 
left leg, is so truthful and original that it 
produced a mild sensation. That of Mr. 


Hamilton, in its truthfulness and the bring- |! 





ing out of the sly humor of the man is, in 
its way, as good. The low-toned, dignified 
portrait of Judge Bregy by J. McClure 
Hamilton himself, is another notable work 
—painted with a sure and able brush and 
an excellent likeness. It dificult to 


is 


understand why that clever and able por-| 


traitist, Irving Wiles, sent his always good 


but old “Mme. Gerville Reache” to repre- 
sent him. Admirable is the presentment of 
the two boys, “Sturgis and Gwynne,” by 


Marie Danforth Page, and Lydia Field Em- 
met’s “Little Boy,” that delicious portrayal 
of childhood is good to see again. Alice 
Kent Stoddard sends a good portrait in 
“Priscilla,” and Jessie Willcox Smith's 
“Alice” is delightful in pose, color and ex- 
pression, while Louis Betts is well repre- 
sented by his “Miss Margery Prendergast,” 
shown at the Macbeth Gallery here last 
autumn. 

That delightful, simple portrait, almost in 
flat tones, “The Story,” by Giuseppe Trotta, 
seen at the Winter Academy, is here, as also 
Salvator Lascari’s Holbeinish “Hilda Kris 
tina,” which the Arr News praised 
shown at Scott and Fowles here last 
cember. 

Mention must also be made, among the 
portraits, of Frederick G, Hall's “Beatrice,” 
a decorative work, shown also at the Win 
ter Academy; Luis Mora’s also most deco- 
rative “Ruth in Costume;” Philip Hale’s 
charming study of childhood, “Bobbie;” Al 


De 


bert Rosenthal’s well-drawn and_ posed} 
“Mrs. Owsley,” and Lamar Raditz’ aca 
demic, but strong, presentment of “Dr. 
Hays.” 


Some Clever Works. 


The outstanding clever works in the dis- 


play are Hugh Breckenridge’s phantasmo- 
goria of riotous color and massed and} 
messed up figures, “The Pestilence;” Jonas 


Lie’s virile pictures of steel works and his 
old “Ice Harvesting;” Helen Turner’s little 
outdoors, and an interior with figure, “The 
Toilet;” admirable in quality, Childe Has- 
sam’s panel, in which flag pictures pre- 
dominate, above alluded to; Fred Wagner's | 
always strong wharf and river scenes; Seyf- 
fert’s and Honri’s nudes; Ernest Lawson’s 
delightful landscapes of quality; Gertrude 
Fiske’s striking figure piece, “Jade;” Arthur | 
B. Davies’ panel of Botticellian poetic nudes | 
and landscapes; De Witt Lockman’s deco- 
rative, “Kimona;” Leon Kroll’s series of 
virile green landscapes, and examples of | 
Joseph De Camp, Philip Hale, and many 
other able and clever painters. ‘ 
There is, with the one exception of a half | 
cubistic work, no so-called “modernistic” 
pictures or sculptures shown and—breathe 
it not in Ascalon—not one “single li’l’” ex- 
ample of Edward W. Redfield—not one 
“Centre Bridge in Winter.” But one misses 
the work of this strong painter just the 
same, and it is whispered he is far afield and 
trying to strike a new note 
_ Further notice of the excellent and educa- 
tional display, which really recalls earlier | 
Phila. Academy shows, must be left for an 
other week and another pen. 


James B. Townsend. 


“Intimate” Paintings at Macbeth’s 


Some 37 modern American oils by such 


foremost American modern painters as G. 


De F. Brush, Blakelock, John F. Carlson. 
W. M. Chase, Daingerfield, A. B. Davies 
harles H. Davis, Paul Dessar. Paul Dough- 
erty, Ben Foster, F. C. Frieseke, George 
Fuller, Albert Groll, Childe Hassam, Wins- 
low Homer, George Inness, Homer Mar- 
tin, Gari Melchers, R. C. Minor, H. Dudley 
and J. Francis Murphy, Walter Nettleton, 
H. W. Ranger, Chauncey F. Ryder, William 
Sartain, Gardner Symons, Abbott Thayer, 
D. W. Tryon, J. H. Twachtmann, Horatio 
Walker, Ballard Williams, and A. H. Wyant, | 


are on exhibition at the Macbeth Galleries, 


No. 450 Fifth Ave., through Feb. 20. The 
display—one of the best of the season— 
went on too late for detailed notice this 
week. 


when | 


Pool.” 


;more, Ch. A. 
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WATERCOLOR SOCIETY SHOW 

Carroll Beckwith’s memory is honored by 
the American Watercolor Society at its 5lst 
annual exhibition now on at the National 
Arts Club, in the placing of a group of pas 
tel studies, executed with a notable regard 
for those fundamentals of drawing for which 
Beckwith was so fervently solicitous in his 
last days. 

The exhibition, boasting as it does some 
300 numbers, makes the usual rather con- 
fusing and “spotty” impression. Great wat- 
ercolors are rarely made in America, al 
though the number of facile and cleve: 
workers in this medium is legion. It is like 
telling an old story to say that the winner 
of the Hudnut prize ($200) is Miss Hilda 
Belcher, but such is the fact. Her picture, 
“The Bouncing Baby,” is handled in her 
usual crisp manner, and has the mellow 
tone that distinguishes all her work, includ 
ing the small portrait, “John,” a delight- 
ful boy in blue Among the _ pastellists, 
Walter Griffin comes off with flying colors 


lin a group of four French landscapes, of 


which the moonlight, “Castle Chinon,” and 
the “Old Roman Church Joigneville,” are 
notable for beauty of tone and deftness of 
handling. Bertram Hartman’s Egyptian 
phantasy, “Lotophagi,” has the distinction 
of sensitive coloration and piquant design, 
and, indeed, is a lesson to those aquarellists 
who think that charm of manipulation con- 
sists of exposing each stroke of the brush. 
Mr. Hartman’s watercolor style is a vast 
improvement over his manner of handling 
the solid oils. 

On the other hand the three small water- 
colors of Hayley Lever, the “Gloucester 
Boats,” especially, are consistently “of a 
piece” with his work in oil. Of new ex 
hibitors, Harry Spiers is capable and in 
teresting with his wintry “Call f the 
Wood;” Christabel Scrymser is very deli 
cate, even exquisite in a design of Japa 
nesque simplicity, “Peacocks,” and Kate 
Franklin refreshingly individual in two pas 
tels, “The Canal,” and “Under the Arches.” 
A. Schille contributes four brilliant, if vivid 
notes, “Old Houses,” “Trees and Sea,” 
“Market” and “May and June.” 

Of familiar exhibitors, Colin C. Cooper is 
unwontedly restrained and sober in “A 
Memory of Chartres Cathedral,” John F 
Carlson suave and colorful in “Forest 
and Ch. Warren Eaton i 
simple in the “Moonlight—Bruges.” 
cia Howell and 


ot 


Fel 


Jane Petersen, whose works 


lare often confused because of technical sim 
| ilarities, 


are again generous contributors, 
Miss Howell with seven and Miss Petersen 
with six pictures. Miss Petersen most 
engaging in her naval composition, “Sight 
ing a Submarine,” and in a really -delight- 
ful study of a young girl painting in the 


1s 


open, “Bernadine Murphy.” George L 
Nelson’s “Young Girl,” is of a clarified and 
bright tonality, and W. H. de B. Nelson’s 


‘Gramatan Hotel—Bronx,” has readily 


preciated picturesqueness. 


ap- 


Henry C. White’s “Evening on the River” 
is a pastel of exquisite quality and the “Au- 


tumn Afternoon,” of Cullen Yates a seri- 
ously studied rendering of hillside and 
sky. The still-life pictures of Claude Hirst 
(Mrs. W. C. Fitler) have the accustomed 
completeness and realism, while the ex- 
hibits of Ernest Albert, A. J. Van Laer, 
Percy Moran, Rhoda H. Nichols, Mina 


Ochtman, Clara Parrish and Mary N. Mc- 
Cord, are expressions of wonted character. 
Chauncey Ryder’s “Old Carriage Shop,” 
with a vivid green sky and tumbled build- 


ings in snow is striking, Oscar Miller’s 


|*Mill Stream,” ably handled, Ch. Gruppe’s 


“Road to Noordwyk,” thoroughly accom- 
plished and fine-toned, and Maria Kobbe’s 
“Susina,” bright-eyed and winsome. Miss 
A. ‘H. Platt’s “News from Afar,” has a 
story-telling quality, while good are the 
works by Glenn Newell, W. L. Palmer, 
Merrit Post, Ernest Roth, W. J. Whitti- 
Aiken, Lester Boronda, Har- 
riett Bowdoin, Marion Chase, Carlton Chap- 
man, Eliot Clark, E. L. Cooper, Edw. 
Dufner, May Fairchild, Clara McChesney, 
R. Manley and W. L. Lippincott. 
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Messrs. E. & A. Milch 


announce an exhibition of 


Werks by 20 American Artists 





108 West 57th Street 


Next to the Lotus Club 


February 5th to 19th 











Wilfrid M. de Voynich 


Aeolian Hall, New York 


FORMS COLLECTIONS 
of ILLUMINATED MSS 
and PRECIOUS BOOKS 








Sales and Exhibitions at 


The Anderson Galleries 


Park Avenue and Fifty-ninth Street 
New York 
NOW ON EXHIBITION 


ITALIAN FURNITURE 


of the 
XVII AND XVIII CENTURIES 


Including Venetian Lanterns, Mirrors 
and Decorative Paintings, 


collected by 
PROF. LORENZO CAPITANI 
of Florence, Italy 


With this collection will be sold, by order 
of the heirs of General Philip Schuyler and 
Philip Schuyler, colonial furniture from the 
historic mansion at Schuylerville, New York, 
and two remarkable Flemish tapestries, early 
English and French furniture, and art objects 
from other owners. 


To be Sold 
FRIDAY AND SATURDAY AFTERNOONS 
FEBRUARY 15 AND 16, 1918 


ON EXHIBITION FROM FEBRUARY 13 
ENGRAVINGS, ETCHINGS, WOODCUTS AND 
LITHOGRAPHS 
Duplicates from the Collection of 
THE MUSEUM OF FINE ARTS, 
BOSTON 
TO BE SOLD 
BY ORDER OF THE TRUSTEES 


A collection of rare and valuable prints, 
many of the greatest rarity, covering the art 
of engraving from the Fifteenth Century to 
the present day. 


Catalogues on request. 


Sales conducted by Mr. Frederick A. Chapman. 
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EXHIBITIONS NOW ON. 
“Eclectics” at the Folsom Galleries. 


An interesting show is now on at the Fol- 
som Galleries, 396 Fifth Ave., to Feb. 14, 
where the “Eclectics” are holding their third 
annual exhibition. Originality and distinc- 
tion mark the work of this important group 
of artists, and the present display is repre- 
sentative of the best tendencies of “mod- 
ernism’ when tempered by a certain under- 
current of classicism as revealed in the good 


technique and general treatment of the 
themes portrayed. 
The young and promising artist, Theresa 


F. Bernstein, shows five of her striking and 
colorful pictures, among which “Landscape 
with Figures” and “The 18th Regiment” 
stand out, instinct with life and meaning. 
[In the latter picture, more especially, these 
qualities lend a poignancy of expression to 
the crowd of mothers, sisters, wives or 
sweethearts watching the departure of their 
loved ones. Two small pictures, “Sunset” 
and “Promenade” well sustain the artist’s 
reputation as a colorist, while her “Portrait 
of a Lady,” soft and mellow in tone, de- 
notes an unexpected versatility. 

Possibly the most important canvas in the 


display is James Britton’s “1917, To the 
Mothers of the Slain,” a tragic theme treat- 
ed by an idealist whose imagination has 
conceived this powerful figure with head 


bowed in sorrow, to represent the glorious 
sacrifice of the mothers in the stupendous 
struggle of the present war. The dead 
white of the flesh tones, the deep red of the 
falling mantle, and the intense blue of the 


sky in the background, are symbolical and 
add‘to the significance of the picture. In 
striking contrast to this forceful canvas, 


Mr. Britton’s ethereal, poetic conception of 
‘Ophelia in the Sun,” delicate in tone as in 
imagination. Two portraits by the same 
artist are admirable in quality. That of the 
talented young sculptress, Marie Apel, is of 
especial interest and altogether pleasing. 
Henry F. Gernhart is represented by two 
good works, “The Sea” and “Changing Sea- 
sons.” Walter Griffin shows three of his 
high-keyed, brilliant and joyous works, 
“Apple Blossoms,” ‘“Padua—The Fountain,” 
and “Windy Day.” “White Roses” and 
“Portrait,” by Philip L. Hale, are good in 
color and composition. A painful but sig- 


nificant picture is “The New Calvary,” by 
Eugene Higgins, whose other contribution, 


is also in a tragic note. Henry 
S. Hubbell shows an excellent portrait of 
the violinist, Jan Rubini. 

Christine Morton has five numbers in the 
display. A portrait of Mrs. B. A. H. is pleas- 
ing, and the same may be said of the Span- 
ish portrait. “Laurel” and “The Green 
Jug,” all interesting compositions. The most 
attractive picture is the colorful “Bac- 
chante,” shown for the first time at the 
second exhibition of the Allied pahag in 
May, 1915, and reproduced in the Art NEws 
at that time. 

The sculpture exhibit includes three num- 


‘The Return,” 


bers by Marie Apel, an exquisite head, 
“Inez Bonausan,” a delicately-moulded 
nude, “Pride,” and an adorable “Baby’s 
Head.” Solon H. Borglum shows two of 
his admirable bronze figures, “The Pros- 
pector” and “On the Trail.” H. H. Kitson’s 
Wm. Morris Hunt is a fine example of this 


sculptor’s work. 





Francisco Finechiaro recently completed 
an interesting portrait of Mr. William J. 
Guard, press manager of the Metropolitan 
Opera House. It is an 
well composed and true 
personality of the sitter. 
hang in Mr. Guard’s home. 


attractive 
will 


to the 
The work 
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Members Show at Salmagundi 
The Salmagundi Club, 47 Fitth Ave., is 
holding an exhibition of some 250 small 
pictures by members, to Feb. 15. N. Do- 
linsky is represented by a nude, the head 
and shoulders of a girl done in good colors. 
Clement King shows a landscape with a 
stretch of sea in the distance, and Walter 
Douglas has a typical “Chicken” picture. 
Oscar Miller has painted a girl on the 
beach, and Charles C. Curren contributes 
one of his pleasing wind-swept girls on a 
mountain top. 
Robert Spencer’s nude is rather gross in 
conception and finish. Charles Vezin calls 
his picture “Modern Beauty.” It deals with 
the N. Y. sky line, and the tug in the fore- 
ground on the East river, belching smoke, 
is an effective detail. Charles Rosen is rep- 
resented by his usual good winter scene 
and full-length female nude seated in a low- 
toned landscape, is by Warren Davis. 
“Color Patterns,” by F. Luis Mora, deals 
with a Spanish girl in National dress. G. L. 
Nelson has a sombre study of a peasant girl 


Portraits by S. Montgomery Roosevelt 

At the galleries of Henry Reinhardt & 
Son, 565 Fifth Ave., S. Montgomery Roose- 
velt is showing, through Feb. 15, some 11] 
portraits, most of them recent works. Mr. 
Roosevelt wields a facile brush and has made 
a marked advance in his art since his last 
“one man” display here some three years 
ago. His drawing is now stronger and 
usually correct, and, despite a tendency to 
still use too hot flesh tones, especially in 
his presentments of women, his color has 
greatly improved. 

The best of the present canvases are the 
full length standing presentments of “A 
Painter” (the late Antonio de la Gandara), 
the seated one of a well known French 
sculptor, and his bust portrait of himself. 
The first two are well posed and drawn, 
quiet and refined in color and excellent in 
expression. The self portrait is a speaking 
likeness, a little too hot in color. The three- 
quarter length seated portrait of that strik- 
ing personality, Hudson Maxim, is familiar, 
and an excellent expression of character. 





in dull tones, and the late and lamented Her- 


The half length of the florid-faced “Mr. St. 








The Gorham Foundries 


give to the casting of life size, 
colossal, and small statuary 
that painstaking and sympa- 
thetic handling which alone in- 
sures the most successful result. 


q Particular attention is being 
given to the patining of 
statuettes. 


@The Gorham Galleries are a 
continual exposition of every- 
thing new in contemporaneous 
sculptures. 
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bert A. Morgan is represented by a delight- | 
ful girl’s head with a decorative head-dress, 
the flesh tints especially good. 

There is a characteristically truthful ma- 
rine by James G. Tyler, a sailing ship with 
glowing port lights, and an interesting can- 
vas by Charles L. Bull, a panther and a 
snake in mortal combat. H. Ledyard Towle 
sends an interior with two figures, “Letter 
from the Front.” 

Henry B. Snell’s contribution is a Vene- 
tian scene, Allen D. Cochran’s “The Trail,” | 
is crisp and snappy, a bit of woods in winter 
is fine color, and Paul Cornoyer’s “Circle 
Gray Day,” is in characteristic style. There 
an interesting “Still Life,” by C. P. 
Townsley and Bruce Crane has a landscape | 
in delicate tones. W. G. B. 


is 


John Dillon” is also good in expression, but 
again has too hot flesh tones 

The most ambitious work is the large 
life size double portrait of “Miss Kitty Gor- 
don (Hon. Mrs. Beresford) and Daughter,’ 
a well composed canvas, shown at the Por- 





trait Painters’ display last year. A full 
length seated presentment of “Miss Lota 
| Robinson” (of Baltimore) is well painted 
'and a good likeness, as is also the full 
length seated portrait of “Mrs. E. L. 
Yerkes.” The smaller portrait of Mrs. 
W. E. D. Stokes has good expression. 

It may be of interest to artists to know 


| that exhibitions at the new Salmagundi Club 
Galleries cost $25 a day, instead of $15, as 


| was charged for years in the old clubhouse. 
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French Art in Brooklyn 


At the Brooklyn Museum there opened 
Tuesday, last, an exhibition of the paintings, 
statues, tapestries, furniture, porcelains, 
rugs and other works of decorative art, lent 
by the French Government to the San Fran- 
cisco Exposition in 1915, and which when 
shown there in a beautiful and artistic pa- 
vilion, were fully reviewed in the Art News 
at the time. The proceeds of opening day, 
when an admission fee of $1 was charged, 
was given to the Brooklyn branch of the 
American Red Cross. 

The exhibition will continue through Sun- 
day, March 17, and will be free to the pub- 
lic, with the exception of opening day and 
the intervening Mondays and Tuesdays, 
when the customary fee on those days will 
be charged. 


All the large galleries of the upper floor of 
the museum are devoted to the exhibition, 
so arranged that the gallery usually as- 
signed to American art contains the paint- 
ings and statues of contemporary French 
art. The rotunda contains the tapestries, 
furniture and other works of decorative art 
and the gallery usually assigned to Euro- 
pean paintings, the works from the Luxem- 
bury. 

In presenting this exhibition, the French 
Government drew from three sources, one 
the exhibition of contemporary French 
paintings and statues from the Palace of the 
Fine Arts at San Francisco, another the se- 
lection of works from the Luxemburg, 
which is retrospective from the year 1870 
down and third the Mobilier National, 
formerly Garde Mcuble originally founded 
by Louis XIV, and still forming, as in his 
day, a historic storehouse of French deco- 
rative art, 

As distinct from the contemporary exhibi- 
ticn at San Francisco, the objects from the 
Luxemburg and the Mobilian National were 
installed in the pavilion built by the French 
Government at San Francisco as the Gov- 
ernment’s State building. 

Of all these exhibits, those from the Mo- 
bilier National have been shown only at San 
Diego, Cal., outside of San Francisco. The 
exhibitions of contemporary French art and 
of works from the Luxemburg have been 
shown in various western museums. Among 
the most important features of the exhibi- 
tion are 14 Gobelin and modern tapestries. 

Visitors to San Francisco will remember 
that there was a collection of the sculptures 
and paintings of Belgian artists exhibited in 
a gallery fitted up for the purpose in the 
French pavilion. As a mark of sympathy 
for her grievously-stricken ally and neigh- 
bor, France assumed the entire care of the 
Belgian collection, and that, too, is included 
in this exhibition. 
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FOREIGN SALE CATALOGS 


Illustrated catalogs of the coming im- 
portant Oppenheim picture sale in Ber- 
lin can be seen and studied without 
charge at the “American Art News” of- 
fice, as well as those of all important art 
and literary sales at Christie’s and 
Sotheby, Wilkinson and Hodges’s Lon- 
don rooms before such sales, and priced 
catalogs, following the same. The “Art 
News” has also for sale copies of the 
more important foreign sales catalogs. 





APPRAISALS—“EXPERTISING” 


The “Art News” is not a dealer in 
art or literary property but deals with 
the dealer and to the advantage of both 


owner and dealer. Our Bureau of “Ex- | 


pertising and Appraisal” has conducted 
some most important appraisals. We 
are frequently called upon to pass 
upon the value of art works for col- 
lectors and estates, for the purpose of 
insurance, sale, or, more especially, to 
determine whether prior appraisals 
made to fix the amount due under the 
inheritance or death taxes are just and 
correct ones—and often find that 
such former appraisalsshave been made 
by persons not qualified by experience 
or knowledge of art quality or market 
values, with resultant deception and 
often overpayments of taxes,-etc. We 
suggest to all collectors and executors, 
therefore, the advisability of consulting 
sur Bureau of Appraisal either in the 
first place or for revision of other ap- 
praisals. This Bureau is conducted by 
persons in every way qualified by ex- 
perience and study of art works for 
many years, and especially of market 
values, both here and abroad. 


NEWS. 


ART PRICES IN GERMANY 


ing in this country as to the exception- 
ally high prices paid at recent public 
art auctions and private sales in Ger- 
many for works of merit; collectors 
and art lovers doubting the truth of 
the reports that have reached here re- 
garding the success of these sales. This 
misunderstanding is naturally due to 
the knowledge of the low rate of ex- 
change for the 
standard coin. 


mark—Germany’s 


For this reason doubt is also widely 
expressed in art circles here as to 
whether the announced sale next month 
of the famous collection of Baron Op- 
penheim in Berlin will really come off, 
for it is argued that buyers from such 
neutral countries as Sweden, Denmark, 


risk the bidding against German com- 
petitors at such seemingly inflated 
values as those obtained for the art 
works in the Kauffmann sale in Berlin 
last September, the list of which we 
published on Jan. 26 last. 

Well informed friends tell us that so 
far from there being any doubt of a 
large ‘attendance of buyers and com- 
petition at the Oppenheim sale, the re- 
verse will be the case; for the reason 
that while the mark has fallen so low 
in value in the world’s exchanges, it 
still retains ifs value as a mark in Ger- 


German sales therefore secure treasures 
at a comparatively low figure, for they 





‘can sell what they may buy for, say, 
| 200,000 marks in Berlin today for a lit- 
tle over half that amount at home, 


| while Germans who may buy will find | 
| 


'customers for good works at home at 
the full value of the mark there. 

of the 
placed by the German Government on 
the importation of art works during the 


In consequence embargo 


inflated in Germany, but with the low 
exchange on the mark, are really lower 
to outside buyers than they ever were. 
Then, too, the competition of the Ger- 
museums and those of neutral 
countries whose capital, and they have 
large capital, as a rule, has not been af- 
'fected, figure largely in the art sales. 
[It is a curious and, of course, an un- 
precedented situation. 


man 





MEDICI ARCHIVE SALE OFF 

That was indeed an unexpected and 
sensational happening in London Tues- 
day morning last, as told elsewhere in 
our columns, when the courts, on the 
petition of the Italian 
stopped the long anticipated and wide- 
ly heralded sale at Christie’s of the 
famous Medici There has 
been much curiosity felt and expressed 
here-as to why the Italian Government 
had permitted this sale, and the result 
might have been anticipated. 


Government, 


archives. 





William J. Rice, of 15 W. 67 St., is work- 
ing on a large composition of children in the 
park. He spent the summer near West- 
hampton, L. I., where he did some experi- 
menting with tempera, and painting the 
figure “in the open.” This he is applying in 
the large canvas he is now painting. Mr. 
Rice recently paid a visit to South Africa, 
and while there painted two portraits. 








The Murray Hill Art Galleries, formerly 
at 17 W. 31 St., have removed to 292 Fifth 


Ave. 


There is a prevalent misunderstand- | 


Switzerland and even Spain, will hardly | 


many. Neutrals who buy art works at | 


war, values of such works have become | 





CORRESPONDENCE 





Missing Rosenthal Pictures 
| Editor, AMERICAN Art News. 


Dear Sir. 
Following your recently published in-| 
quiry regarding the whereabouts of pic-| 


tures by the late Toby Rosenthal, may I| 
ask you to mention the three pictures by 
him, sold in the Godfrey Mannheimer sale 
March 27, 1896, by the American Art Ass’n, 
| all of which I have been unable to locate 
'as we do not know the addresses of the 
purchasers, and perhaps this inquiry might 
bring them to light. The titles of the 
| pictures and the purchasers of the same are 
|as follows: 

“Consolation in Prayer” 
Kessel; “Musical Genius” 
| Loeb; “The Dancing 
Wm. Loeb. 

Thanking you for your very kind co-op- 
eration in this matter, | am, 

Very truly yours, 
J. N. Laurvik. 
Director San Francisco Art Ass'n. 
San Francisco, Cala., Jan. 31, 1918. 


Sounds Like “Abracadabra” 
| Editor, AMERICAN Art News. 


(8”x9”), Louis 
(30”x36") Wm. 
Lesson” (42”x69”), 





| Dear Sir. 

Can you tell me anything about the| 
|“A-B-F-B” exhibition of art, to be held} 
|junder the auspices of an _ organization, | 


| which, according to a letterhead has for its 
|patrons “Lords and Dukes” and some of 
| the American nobility? 

It is claimed to be organizing the ex- 
hibition for the benefit of blind soldiers and | 
the last advices here to an artist who had | 
| been asked to contribute were that they} 
had secured 800 of the 1,000 picturés | 
promised. 

It’s all right, I suppose, but I thought 
I'de write and ask you if a picture would 
| be wasted if sent on? 
Yours very truly, | 





| Richmond, Indiana, Feb. 7, 1918. a ee 


| 
ART BOOK REVIEWS 


| Tue American InpIAN. An Introduction to 
the Anthropology of the New World. By 

Clark Wissler, Curator of Anthropology 

in the American Museum of Natural His- 

tory, N. Y. City, New York. 

McMutrtrie. 

Mr. Wissler has approached his study of 
the American Indian in this volume, in a 
scholarly fashion. To the question: “How 
Came the Indian Here?” if he has not been 
able to give a specific answer, he has, at 





Douglas C. 


least, shed some new light on the Red Man | 


and his life and customs. 

From the eventful day in 1492, when Co- 
lumbus first saw the Indian, down to this 
very hour, he has been the most studied of 
| peoples. 
than a passing significance. 


|from American history, geography or liter- 
ature and he cannot be withdrawn as a 
subject from American painting, sculpture 
or decorative art. The economic contribu- 
tions that he has made to our civilization, 
include maize, cacao, manioc, the potato 
squash, cocoa, quinine and tobacco, not to 
unduly expand the list. 


first considered by the author. 
prowess is deservedly featured, but his agri- 


'examples being in 


“Lo, the poor Indian,” has more | 


It is impossible to blot out the Indian | 


The food problems of the Indians are | 
His hunting | 


OBITUARY 
Herbert A. Morgan 


Herbert A. Morgan, who died Dec. 29 
last, of an affection of the liver, was a 
painter of genres in oil. He was born Jdne 
22, 1857, and studied at l’Ecole des Beaux- 
Arts under Gerome from 1880 to 1887. Mr. 
Morgan was credited with being the best 
draughtsman in Gerome’s class. He ex- 
hibited at the National Academy and with 
the Society of American Artists, N. Y., and 
at the Chicago Art Institute. He was for 
sometime instructor at the Art Student’s 
League and the Metropolitan Museum, and 
was an old time member of the Salmagundi 
Club and the Artists Fund Society of this 


city. At one time Mr. Morgan taught 
classes at the Sherwood, where he main- 
tained his studio for many years. He is 


survived by a widow and his son, Herbert 
A. Morgan, aged ten years. Mr. Morgan 
was a close friend of the late Carrol Beck- 
with. 





Henry Newman 
Henry Newman, draughtsman for John 
Ruskin and famous as the first painter of 
Egyptian temples and scenes along the 
Nile, died recently at his home in Florence, 
Italy. Born in New England, Mr. Newman 


| went abroad over half a century ago and 


has since made his home alternately in 
Florence and on the Nile. With Ruskin he 
rambled all over Italy, assisting with the 
latter’s drawings for the “Stones of Venice,” 
and he perhaps knew more of Ruskin than 
any living person. A friend of the Brown- 
ings, the De Morgans, Henry James, Haw- 
thorne, he was one of the last of Florence’s 
once famous circle of celebrated people, and 
he knew perhaps more notable men and 
women and crowned heads than any living 
artist. A man of easy means, rare culture 
and artistic tastes, his Florence home was 
a treasure house of beautiful objects. With 
his wife, an Englishwoman of high culture, 
1e had traveled around the world, and knew 
Japan as well as Italy or Egypt. 

His pictures, exquisite in coloring, and 


|correct in drawing, will remain invaluable 


records of an Egypt fast disappearing. The 
greater number are in America, notable 
the possession of the 
Brown family of Providence, R. I. An ex- 
hibition of these works would be of especial 
interest to all Egyptologists, since Mr. 
Newman’s art was of the school of con- 


~ | scientious drawing and faithful reproduction. 


Accustomed to 
Newman’s health 


Egyptian winters, Mr. 

declined when the war 
|forbade travel, great nervousness being 
| produced by revived memories of his suf- 
|ferings during the Franco-Prussian War, 
when he was arrested in Paris and held 
|prisoner under menace of death. He is 
survived by his widow. 


| . _ 


Florence Mackubin 
Miss Florence Mackubin, a well known 
portrait painter and member of one of the 


oldest families in Maryland, died in Balti- 
more, Feb. 7, aged 52. 
She was born in Florence, Italy, and 


studied art in Paris and Munich. She copied 
the famous Van Dyke portrait of Queen 
Henrietta Maria in Warwick Castle, Eng- 
land, and her work now adorns the State 
capitol at Annapolis. She also copied the 
portraits of Lords George and Cecilius Cal- 
vert, First and Second Barons of Balti- 
more. Her life-size portrait of Cardinal 
Gibbons was exhibited at the St. Louis 
Expositien. 


Sarah E. R. Fitzwilliams 





cultural attainments and skill are by no 
means inconsiderable. The Indian is also 
a great fisherman. The reader is also | 


brought by Mr. Wissler to a realization of | 


the Indian’s success in the domestication o 
|}animals and in methods of transportation 

Possibly the art of the Indian will have 
the most appeal to our readers and the 
story of his development in the textile arts 
in spinning, basketry, the ceramic arts, ar- 
; chitecture, and in the fine arts, makes highly 
| interesting reading. 





THe Girt AND THE Faun. By Eden Phillpotts. 
Illustrated by Frank Brangwyn. J. B. 
Lippincott Company, Philadelphia; $2 net. 
Arthur Rackham has illustrated Barrie’s 

“Peter Pan in Kensington Gardens”; Ed- 


“The Arabian Nights”; Willy Pogany has 
illustrated Jonathan Swift's 
“Gulliver’s Travels,” and now Frank Brang- 
wyn contributes four illustrations in full 
color for a new book by Eden Phillpotts. 
“The Girl and the Faun” is based upon a 
mythological motif. The myth figures are 
skilfully introduced and move through the 
narrative with distinction. The sub-romance 
makes a neutral background against which 
the characters stand out in symbolization 
of the four seasons. 
men is incidentally shown. The simplicity 
of the faun is projected as clear cut as a 
fine cameo. Many archaic words are 
brought into the narrative, but, as used, 
they strike musical notes. The charm of 
the story is enhanced by the Brangwyn il- 





in rich colors. 


mond Dulac has done the same thing for | 


masterpiece, | 


The fickleness of wo- | 


lustrations, chiefly studies from the nude, | 


Mrs. Sarah E. Raymond Fitzwilliams, 
traveler and art collector, died Jan. 31, after 
|a five months’ illness, in her Chicago home. 
A month ago she gave to the Chicago Art 
Institute one of the most valuable collec- 
tions it has received in fourteen years. 

She was 78, and a member of the Chi- 
cago Woman’s Club and several patriotic 
women’s societies. 





Richard Reynolds 


Richard Reynolds, 91 years old, former 
painter, died recently in Cincinnatti. He 
was born in England and came to this 
| coutry when a young man, and was a direct 
descendant of Joshua Reynolds. 





A recently-completed decorative canvas, 
| bv F. S. Church, “The Chowder Party,” is 
| unusually attractive; designed in his usual 
| humorous, joyous manner. A number of 
polar bears, wearing amusing expressions. 
stand about a pretty girl, in grays and 
reds. “The Wanderers,” two golden pheas- 
ants and a young girl, is also an interesting 
work. “The Impians,” in dark, rich colors, 
|is one of the latest and best canvases. 





Stephen Haweis, the English artist, who 
| lived for some time in Washington Sq., is 
| stillin the Bahamas where he has purchased 
|}an-island near Nassau and is quietly work- 
|ing at his art. 

| on 
_ Guy Wiggins has taken a house at Lyme, 
Conn., for the winter. 
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CURIOUS LAW SUIT IN PARIS 


The Jan. 15 number of “Le Cousin Pons” 
publishes an interesting story of a case re- 
cently before the Paris law courts, the 
parties to which are the minor heirs of the 
late M. Georges Hoentschel, represented by 
their guardian, and M. Charles Lowengard, 
the well known art dealer. 


During April, 1906, it appears that M. 
Lowengard sold to M. Hoentschel for 
112,500 francs, a half interest in a- XIII 
century Reliquary, for which he received pay- 
ment within the month. A verbal agreement 
was entered into between the parties at the 
time that the Reliquary should be jointly 
held by Mms. Lowengard and Hoentschel 
until it could be sold to the best advantage 
of the interests of the co-proprietors, when | 
the profit on the sale was to be shared 
equally. No sale of the Reliquary was ef- 
fected, and M. Hoentschel died Dec. 8, 1915, 
leaving two children under age, of whom 
the legal guardian is their grandfather, M. 
Desaille. 


As all the personal property and mer- 
chandise from the estate of M. Hoentschel 
must, according to law, on account of the 
minor heirs, be sold publicly, a catalog of 
the art objects of the defunct is to be drawn 
up. The question is, should this XIII 
century Reliquary figure in this catalog? 
The guardian said it should and summoned 
M. Lowengard before the Tribunal in order 
to compel him to have the Reliquary figure 
in the catalog before the public sale, the 
price to be divided between the co-pro- 
prietors, under a penalty of 500 francs for 
every day’s delay. M. Lowengard only re- 
plied to this summons after the lapse of 
some months, but on June 28 last, appeared 
before the auctioneer, M. Lair-Dubreuil, and 
declared it impossible to produce the 
Reliquary, because it had been sent to 
America, and moreover that it had been 
agreed between himself and M. Hoentschel | 
that the Reliquary should be sold privately. 

The guardian, after repeating his demand 
that M. Lowengard be obliged to produce 
the Reliquary, and have it described in the 
sale catalog, intimated that M. Lowengard | 
had subsequently profited by the long hold- 
ing back of the Reliquary and the price 
paid him for his half share in the object. | 


M. Lowengard replied that, so far from | 
the Reliquary being in America it was now 
actually in his possession, but that he con- 
sidered its public sale would be disadvan- 
tageous and that it would bring a far higher 
price at private sale; furthermore that the 
death of M. Hoentschel or the wishes of the 
heirs could not modify the contract. He also 
declared that the sale of a XIII century ob- | 
ject, in a public sale of XVIII century ob- | 
jects which make up the Hoentschel collec- 
tion, would be unwise, as collectors of the 
last would not be interested in the former. | 





M. Lowengard also argued that a judicial | 
order figured in the matter, namely, that the | 
furniture of the collection could only be sold | 
at public auction, following legal require- 
ments, but that such a sale, contrary to the | 
provisions of the agreement made with him | 
in 1906 could not be forced upon him, as it 
would be highly injurious and that the fact 
that the Reliquary had remained in his 
possession since 1906 established irrefutably 
that it should be sold only at private sale. | 

“If M. Hoentschel and himself,” said M. | 
Lowengard, “had had any intention of a 
public sale we would have held this at once 
and without waiting for ten years to pass.” 
The case has not been closed. 





Mrs. Whitney’s New Idea 


Mrs. Harry Payne Whitney, who has be- 
come “the Lady Bountiful” (of ideas as well 
as material benefits) to a certain element of 
New York artists—chiefly those associated 
with the activities which center in or around 
Washington Square—south of the Salma- 
gundi’s new home—organized late last week 
a “rapid fire” painting competition among 
the members of her so-called “Indigenous” 
2roup. 


Those who took part in the competition, 
the products of which were shown at Mrs. 
Whitney’s Eighth Street studio gallery on 
Sunday last were W. T. Glackens, George 
Luks, Guy P. Du Bois, Paul Dougherty, 
Eugene Higgins, Stuart Davis, Gifford Beal, 
Blendon Campbell, Glenn Coleman, Arthur 
Crisp, Warren Davis, Walter Goldbeck, Max 
Kuehne, Luis Mora, John Sloan and 
Mahonri Young. Some of the “rapid fire” 
pictures were remarkably successful and 
effective. 








Metropolitan Museum Accessions 


At a press day, Thursday, of the Metro-| 
politan Museum, director Robinson an- 
nounced as among recent accessions the | 


much discussed and criticised “Portrait of 
Whistler,” by the late William M. Chase, a 
still life oil by Vollon, and a marine by 
the late Edmond Moran, the last, a gift from 


5. 


Dr. Ackerman Coles. 


| plan, 


| missioner to the U. 


PHILA’S NEW PARKWAY 
’ (Continued from page 1) 
ing a new facade, set back of Fifteenth 
Street. This permits the use of the space 
between its present front and the proposed 
front as a forecourt, which the station so 
badly needs. 
Logan Square Remodelled 

“Logan Square is shown remodelled ac- 
cording to its enlarged area, and to its en- 
tirely new conditions as a great intellectual 
center, crossed diagonally by the most im- 
portant artery of the city. The new Logan 
Square will thus become the real beginning 


| of Fairmount Park, and besides the exist- 


ing public buildings, which frame it now, 
the Academy of Natural Sciences, the 
Cathedral of SS. Peter and Paul, the Wills 
Hospital, the new Free Library, the Munici- 
pal Court and several other large public or 
semu-pubile buildings, will complete the 
architectural composition. 

* * * 


New Pa. Academy Building 

“Beyond Logan Square, the space largely 
opens itself, two structures of a conspicu- 
ous scale marking the entrance to the park; 
the free library on the right and the court 
buildings on the left. In the center of the 
perspective, the classical lines of the new 
art gallery, dominating the trees of the 
triumphal avenue leading to its foot, will 
mark the northwest end of the city skyline. 

“The wide open space between Logan 
Square and the Plaza, in front of the 
acropolis of the art gallery, is proposed to 
be used for three important new public 
buildings: the Episcopal Cathedral, the 
Academy of the Fine Arts and the School 
of Industrial Art. The cathedral, on the 
right side of the parkway, isolated amid a 


CHICAGO 


The burning topic of the hour is: Will | 
Chicago, in the face of war conditions, pur- 
sue her usual policy of devoting a certain 
appropriation from the city’s funds to the 
purchase, through various civic and muni- 
cipal organizations, of contemporary art 
works? 

Victor Higgins is working hard to secure 
the support, which, as head of the Commit- 
tee for the Encouragement of Local Art, he 
has been able to command in the past, and 
the prayers of all good people should be 
with him, for Chicago needs all the art it 
can secure and local artists should be en- 
couraged to stay local for the good of the 
community. 


The Alumni exhibition, just closing at the 
Art Institute, has served to open the eyes 
of the public to the influence which an in- 
stitution of aesthetic culture may exert in 
its field. The displays of the decorative 
department of the big stores and exclusive 
furniture houses are particularly illuminat- 
ing as an indication of the opportunity of- 
fered within our gates to well trained talent. 

One must give Chicago’s commercial in- 
stitutions credit for their interest in de- 
veloping and encouraging native ability and, 
in this connection, mention of the exhibition 
by the Taos colony of painters at the gal- 
leries of Carson Pirie Scott & Co. is quite 
apropos. Either these painters are develop- 
ing year by year into a school to be 
reckoned with in art history or one is grow- 
ing to appreciate them better through 
greater familiarity. Their present show is 
full of really beautiful Indian studies. The 
display was fully noticed in the Art News 
when in N. Y. earlier in the season. 
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PARIS LETTER 


Paris, Jan. 29, 1918. 

The chief of the Parisian art critics, 
M. Thiénault-Sisson, gives a very able and 
comprehensive view of the courses of the 
market for pictures, sculptures and other 
art objects in the three and a half years 
that have elapsed since the outbreak of the 
war. He reminds us that with the exception 
of 1915 there has been no cessation of move- 
ment, and that in Germany, even in that 
year, there were enormously successful 
sales, in which the prices, especially for 
works of the French impressionist school, 
rose continuously in an entirely unexpected 
degree. In France the movement was 
tardier than ‘in Germany, until the season of 
1917, when it assumed a great amplitude, 
with an elasticity that was surprising. The 
State itself took a hand in a kind of prac- 
tical propaganda in Holland, Switzerland 
and Scandinavia. 


Marked Prefernce for Impressionists 


It was always French impressionism 
which had the greatest success. And it 
was not alone the impressionism of Manet, 
Monet, Renoir, Cézanne, Pissarro, Sisley, 
Jongkind and Van Gogh, but also the post- 
impressionism of such painters as Gauguin, 
Bonnard, Vuillard and Maurice Denis. A 
remarkable rise in prices followed. For a 
nude by Renoir $30,000 was paid in Holland, 
and pictures by the French independent 
groups sold extraordinarily well in Switzer- 
land, Denmark and Sweden, notably those 
of Matisse, Marquet and Flandrin. An 
agent of Danish collectors spent more than 
$400,000, chiefly for works of the master 
impressionists. The upstart rich of Hol- 
land, Norway, Sweden and Denmark pre- 
ferred Degas, Monticelli, Gauguin and the 
elder impressionists in: general. 

As to the French picture-fanciers, the 
only complaint of the dealers is, not any 
lack of would-be purchasers, but that there 
is not enough merchandise. They do not 
believe that the absence of American buyers 
will continue after the war. 


A Salon to be Held this Year 


There is a breeze of hope abroad, both for 
artists and the art-loving public. Some sort 
of a State-sanctioned Salon is to be held 
this year. It looks as if it would probably 
be a joint affair, comprising not only the 
“Artistes Francais” and the “Société na- 
tionale,” but also the “Salon d’Automne.” 
It will be held, it is believed, in the Petit- 
| Palais, Champs-Elysées, and the _ space, 
therefore, will be quite limited. The Grand- 
Palais is still entirely devoted to military 
necessities. Artists will be asked to offer 








PHILA’S NEW PARKWAY 


With 
Design of M. Jacques Greber. 


Art Museum 





frame of gardens, shadowed by long rows 
of plane trees, will break the monotony of 
the flat roofs of the other classical build- 
ings and, with its Roman dome and its 
typical tower, will complete the characteris- 
tic skyline of the city. 

“The Academy of the Fine Arts, near 
which will be erected the School of Indus- 
trial Art, and probably the University 
School of Architecture, will face the art 
museum and make the balanced vis a vis to 
the colonnades of the latter building. In 
the center of Fairmount Plaza will be the 
Washington Monument, in its proper and 
logical place, merely moved from its present 
site. 

“Then, the parkway is proposed to en- 
close the site of the museum entirely, in- 
stead of leaving it on the side, and to en- 
circle it between its two branches, which 
will join again in the rear of the museum, 
where large gardens will step down from 
the top of the rocks to the Lincoln Monu- 
ment. 

A Progressive Development 

“The execution of the whole scheme may 
be carried out by successive steps, as means 
for the development of the several sections 
become available, and, if started on the 
general lines shown in thig preliminary 
it will avoid costly reconstruction. 





M. French High Com- 
S., came from Wash- 
ington to Phila. Tuesday last. He inspected 
M. Greber’s plans at the Ritz Hotel and was 


enthusiastic in his praise of the same. Mr. 


Andre Tardieu, 


and Greber, Mr. Eli Kirk Price, Mr. Eugene 


| Glaenzer and others. 





The H. Harris Brown portrait show 
closed last week at Reinhardt’s to the disap- 
pointment of visitors who have dropped 
in since in the hope of viewing, or re- 
viewing, this stately and gracious collection 
of notables, notably presented. In addition 
to the commissions executed while here, Mr. 
Brown will paint a number of prominent 
Chicagoans who will sit to him at his N. Y. 
studio. 


There has just been acquired, by the 
O’Brien Galleries, from an Eastern collec- 
tion, a large and important Winslow Homer, 
“Daybreak—The Morning After the Storm.” 
It is one of the best of Homer’s marines 
and quite the best to be seen here. 


At the Arts Club a special exhibition of 
paintings by Maurice Fromkes, and sculp- 
ture by Victor D. Salvatore is on to Feb. 12. 
Of the Fromkes’, “Giuseppe Ferrata—Com- 
poser,” is, by far, the most ambitious work 
of portrait art. His child studies are most 
pleasing, executed with a discrimination 
which prevents overburdening these deli- 
cate themes. He shows much enthusiasm 
for Chinese decorative effects in screens 
and hangings as backgrounds, and is alto- 
gether a smart and graceful painter. 


Victor D. Salvatore must be given credit 
for accomplishing his effects sculpturally, 
that is, through form, not merely through 
surface appeal of expression to emotions. 
His figures invariably demonstrate volume 
from every angle and his heads are charm- 
ing objects, complete in themselves. He 
has a particularly happy faculty for render- 





|Joseph Widener gave a dinner Tues. eve.|ing child nature as seen in his head of Miss 
|at his country seat, Lynnwood Hall, Elkins | Dorothy Pratt, and Master Michael Cudahy, 
| Park, at which were present Mms, Tardieu and 


in his clever little infantile fancy, 


“Topknot.” 
| Marion Dyer. 





only works of moderate size. In one sense 
this will be a distinct gain for the public, 
provided that there is entire fairness in the 
enforcement of the rule. The majority of 
the artists, too, will not really suffer by it, 
|since most of the enormous canvases that 
formerly incumbered the walls of the 
“Salons” were never bought by private in- 
dividuals, but in the end, through the in- 
fluence of some deputy or other, helped to 
fill up uselessly the provincial museums, 


Sale of Claretie’s Library 


The post-holiday period, in which there 
is a great dearth of interesting art sales, is 
being happily filled by the dispersion of 
notable book collections, to the keen delight 
of the bibliophiles. The most important is 
the library of that most famous of French 
literary and dramatic critics, after Sarcey, 
the late Jules Claretie, who closed his long 
and industrious career as administrator of 
the Comédie Frangaise. He was not a 
passionate lover of fine bindings or rare 
editions, but the unique position which he 
held among the intellectuals led inevitably 
to his possession of a wonderful number 
and variety of presentation copies, contain- 
ing autograph dedications by more or less 
illustrious authors. He had many first edi- 
tions and a considerable number of vauable 
Mss. In the first section of the catalog 
there were 90 volumes of Victor Hugo and 
important works by Alexander Dumas, Bal- 
zac, Gautier, Sainte-Beuve, Alfred de Vigny, 
de Musset, George Sand, Theodore de 
Banville, Francois Coppée, Flaubert, Baude- 
laire, Paul Verlaine, Alphonse Daudet, 
Anatole France, Guy de Maupassant, 
Frédéric Mistral and all the dramatic 
authors of the last fifty or sixty years. 


Here are a few of the prices obtained at 
the first session of the sale: 

Brion. “Costumes de la Comédie Francaise.” Folio. 
(Weber.) Original drawings. $230. 

“Oeuvres de Moliére,” Paris, 1784, six volumes 
quarto; portrait by Coypel; 33 figures by Boucher 
and 198 vignettes (Petit), first impression. $620. 

“Odes Funambulesques” (by Théodore de Banville). 
Etching by Bracquemard. Alencon, 1857; 12-mo., first 
edition. Autograph of de Banville. $160. 

Bédier, Joseph. “Le Roman de Tristan et Iseult, 
traduit et restauré.” Paris, 1908; 12-mo., Japan paper; 
21 original watercolors by Edmond Malassis. $198, 

“Etat Abrégé de la Marine du Roy, année 1763"; 
12-mo., manuscript (Delorme), with the arms of 
Louis de France, dauphin, father of Louis XVI, on 
the binding. $435. 

B. D. 


Frank A. Bicknell has left the Sherwood 
bmg and is now living in Old Lyme, 
' onn. 
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ARCHITECTURAL LEAGUE EXHIBIT 


The thirty-third annual exhibition of the 
Architectural League of New York, now 
on in the Fine Arts Building in West 57 St., 
through Feb. 23 next, and which opened 
with a so-called private view “smoker” and 
a vaudeville entertainment on the temporary 
stage in the Byzantine Temple, into which 
the Vanderbilt Gallery has been transformed 
on the evening of Feb. 1, and to the public 
on Feb. 2, has this year moved a long step 
forward towards its apparent coming com- 
plete disappearance, as in any way a dis- 
tinctive architectural display. The tendency 
of the annual display for some five years 
past has been towards a showing of arts 
and crafts, more than of architecture, but 
until last year the more commercial build- 
ing crafts were subordinated. This year 
they dominate the display, which is in 
reality an Arts Trade Bazaar—attractive, 
and in many ways, most artistic, but with 
the poison gas taint of the “commercial” 
so very evident as to completely change 
the atmosphere of the exhibition and to 
make it impossible to review or discuss it 
from the architectural or high art view- 
points—without the reader gaining the im- 
pression of a paid advertisement or “write 
up. 

It is only fair to say that the managers 
of the exhibition probably recognized its 
changed atmosphere from that of other 
ears, and have wisely called it “A Col- 
aborative Exhibition of the Architectural 
League of N. Y. and the Building Crafts,” 
while Mr. Russell W. Whitehead of the 
League’s Press Committee, in a letter to 
the press, issued just before the opening of 
the display, frankly said: 

“Municipal art, the stately decorations of public 
buildings, the development of vast schemes of civic 

erment and civic beauty always have been, of 
course, the constant preoccupation of the members of 
the | e schemes of stately beauty, conceived and 
execut by our most noted artists, for the em- 
bellishment of public buildings, will as usual be repre- 
sented in the league show. 

“But such schemes, although of great importance 
artistically, are remote from the everyday lives of 
our industrious citizens and do not appeal to the 
majority of home makers in the United States. 


“If a national art is to be developed in America, it 
must rest upon the firm foundation of our great 
industrial activities which can provide the fine furnish- 
ings, and well constructed furniture necessary to em- 
bellish and render livable the innumerable homes of 
our great commonwealth, For this reason, the mem- 
bers of the league have this year invited our gr: | 
national manufacturers of textiles, floor coverings, 
ceramics, furniture and all other materials for the 
bailding crafts to exhibit with the architects, painters 
and sculptors on an even footing. Such a democracy 
and equality in the arts hzs not existed since those 
glorious days when Raphael was an interior decorator 
and had a shop, when Michael Angelo made furni- 
ture and Benevennto Cellini designed salt cellars, 
knives, forks and drinking goblets. 


Effective Gallery Decorations 


The Fine Arts Galleries have been most 
artistically and effectively decorated for the 
display and with an evident large expendi- 
ture of time and labor. The Alcove plan for 
showing the art products of the Gorham 
Co., and a number of the leading commer- 
cial arts and crafts interior decorating 
houses of New York and the country, has 
been utilized very well and happily through- 
out the galleries, and especially in the 
South and Centre Galleries—where the 
visitor can study stained glass, art furniture, 
textiles, silver, etc., attractively arranged— 
and with the name of the exhibiting house 
or firm prominently displayed on a brass 
plate “Somewhere in the Alcove.” 


Public and Commercial Buildings. 


Among the illustrations, drawings and de- 
signs of public and commercial buildings 
shown, are those of the Masonic Home at 
Wichita, Kan., by Tilton and Githens—a 
most effective Spanish design; Mr. Bos- 
worth’s portico for the new Technology 
Building, N. Y.; Day and Klauder’s Sage 
Hill courts and dining halls at Princeton; 
Arnold W. Brunner’s terrace and office 
building at Harrisburg, Pa.; George B. Post 
& Sons’ Wisconsin State Capitol, and the 
new Butler Art Gallery at Youngstown, O., 
by McKim, Mead & White. 


Some Effective Murals. 


The most striking of the decorations are 
the four large panels, gorgeous in color and 
massive in effect, for the Philadelphia 
“Little Theatre” (also shown at the current 
Phila. Academy), by Edith Emerson; J. 
Mortimer Lichtenauer’s over console mural 
for Mr. Loeb’s residence—a finely-com- 

osed and colored work; Salvator Lascari’s 
arge and beautiful overmantel for Mrs. 
Albert Blum’s residence, which, despite its 
evident close following of Pater and Lan- 
cret, has almost an original touch of refined 
dignity and stateliness; Stanley M. Arthur’s 
large historical mural of the landing of De 
Vries’ colony in Delaware for the Dining 
Hall of Delaware College, at Newark, Del.; 
a-series of most charming decorative de- 
Signs on batik, by C. Bertram Hartman; a 
characteristic, dashing and virile marine— 
really a war poster—by Henry Reuterdahl, 
splendid in color, and Arthur Crisp’s finely- 
conceived overmantel “Contentment” for 
the residence of Mr. George H. Brown, at 





Rome, N. Y., done in accord with an archi- 
tectural plan by Aymar Embury II. | 








Best Sculpture Shown. 


Of the sculptures, the best are Evelyn B. 
Longman’s “Eagle,” a finial for the Chicago 
Centennial Monument; Lee O. Lawrie’s 
RKeredos for St. Thomas’ Church; Charles 
Keck’s fine bronze doors for Mr. Lheodore 
Vail’s residence at Morristown, N. J.; A. 
Sterling Calder’s heroic statue of Washing- 
ton, surrounded by allegorical figures, for 
the right pedestal of the Washington Arch, 
N. Y.; Edward F. Sanford’s “Fountain of 
the Infant Hermes,” for Mr. James C. Bald- 
win’s country place at Mt. Kisco, N. Y.; 
Sterling Calder’s “Depew Memorial Foun- 
tain,” at Indianapolis; Mahonri Young's 
finely-conceived and executed “Return of 
the Sea Gulls” monument; Janet Scudder’s 
“Wall Fountain”; Robert Aitken’s “Foun- 
tain,’ for Mr. Isaac Guggenheim’s place 
at Port Washington, L. 1.; Kenyon Cox’s 
design for the Prentiss Memorial, Lake- 
view Cemetery, Chicago, modeled by H. D. 
Thrasher; Herbert Adams’ impressive and 
beautifully-modeled nude woman figure for 
a fountain; John Gregory’s “Bacchante,” for 
Mrs, H. P.. Whitney’s studio garden, at 
Roslyn, L. I.; H. A. MacNeil’s statue of 
Ezra Cornell; Edmond T. Quinn’s most suc- 
cessful heroic statue of Gen. Pemberton, in 
his Confederate uniform, for Vicksburg, 
Miss., and Daniel C. French’s well-known 
Lafayette Memorial, for Brooklyn. 

Domestic and Landscape Architecture. 

In illustrations and designs for domestic 
and landscape architecture, the best show- 
ing is made by W. M. Bosworth in the 
“Greystone Gardens”; York and Sawyer 
with the Coykendall Cemetery at Kingston, 
N. Y.; Allen and Coleman with their “Great 
Hall” in residence of Mr. Arthur Curtis 
James, N. Y.; James Russell Pope with his 
“City Residence;” A, F. Brinckerhoff with 
his garden for residence of Mr. E. P. 
Thomas at Netherwood, N. J.; Walter B. 
Kirby and Ferrucio Vitali with the loggia 
and cascade and colonnade gardens for the 
residence of Mr. B. F. Jones at Sewickley 
Heights, Pa, and Mr. W. H. Walker at 
Great Barrington, Mass., and Grosvenor 
Atterbury with his “Detail of Garden” for 
the residence of Dr. W. S. Rainsford. 


The Prize Winners 

Benjamin Wistar Morris received the 
much coveted*prize in architecture for his 
work upon the Baldwin residence at Mount 
Kisco, one of the show places of the 
country. 

No award was made for painting, but 
Paul W. Bartlett received the medal for 
sculpture for a minor piece, a fragment of 
decoration, an infant bearing grapes—possi- 
bly a youthful Bacchus. The award was 
evidently given for past rather than present 
performances. Mr. Bartlett recently signed 
the petition of protest against the work of 
his fellow sculptor, George Gray Barnard. 

The Avery Prize for sculpture went to 
Raphael Menconi and the prize for col- 
laboration to George Licht, architect; 
Raphael Menconi, sculptor, and F. K. Gates, 
mural painter. 

These plans, drawings and sculptures re- 
deem the Architectural League’s display 
this year and alone prevent its being en- 
tirely a commercial enterprise. Somehow, 
but for them, one would keep repeating as 
one walks around the galleries the old re- 
frain, “Ah! but the artist that was lost.” 


James B. Townsend. 





Frank Jones is painting a war picture 
which shows three girls knitting. Boltan 
Jones is doing his usual landscape work at 
his studio. 33 W. 67 St. 





PHILADELPHIA 


The annual meeting of the stockholders 
of the Pa. Academy on Tuesday last—al- 
though the gossips had predicted trouble 
and that Mr. Harrison S. Morris, formerly 
Art Director of the institution, had suc- 
ceeded in his long-time ambition and had 
acquired a majority of the stock, so that 
there would be a grand turning over—they 
were evidently mistaken, as the meeting 
passed off quietly, without incident, and the 
present officers were re-elected without op- 
position. 

“Art, Civilization and War” was the sub- 
ect of a lecture delivered by I. B. Stough- 
ton Holborn, M. A., F. R. G. S., of Merton 
College, Oxford, artist, poet and explorer, 
before the Pa. Academy Fellowship last 
week. The annual exhibition of the Fel- 
lowship will be on at the Sketch and Plastic 
Clubs, Feb. 15 to Mar. 2, after which it will 
be sent on a traveline tour. 

“Wood Engraving and Its Technique” 
was the subject of a recent talk, illustrated 
by Mr. Timothy Cole at the Art Alliance. 
It appears from his remarks that since-the 
war began no more boxwood for engraving 
blocks are being made, but the old ones are 
being split up into thin slices and backed 
up with heavier and cheaper wood. Play- 
ing cards were among the first examples of 
wood engravings made by civilized peoples, 
and before that had been made by certain 
cave dwellers. Mr. Cole was the first man 
to use Japanese tissue paper for his im- 
pressions. 


The speaker at the monthly meeting of 
the Sketch Club tonight will be Mr. John 
McLure Hamilton, whose portrait of Judge 
Bregy in the current Academy exhibition 
occupies a prominent position, and who is 
now here after many years of residence 
abroad. 


At the recent annual election of officers 
of the Art Club the following were 
chosen for the ensuing year: President, 
Thomas H. Fenton; vice-presidents, George 
Gibbs and William B. Linn; treasurer, Wil- 
liam de Kraft; secretary, Samuel W. Cooper. 


The executive committee was elected as 
follows: William K. Barclay, Clarence K. 
Bawden, Arthur L. Bunting, Charles S. 
Corson, Frederick W. English and S. Ash- 
ton Warson. Library committee, Henry S. 
Gratz and Joseph Mellors. Trustees of the 
art fund, George K. Crozer and Charles W. 
Gessler. 


The professional assistance and advice 
of Messrs. Fenner of McKim, Meade & 
White, Arnold W. Brunner, John Russell 
Pope and M. Jacques Greber, the last of 
Paris, in reference to the buildings to be 
grouped about the new Municipal Art Mu- 
seum, including the Pa. Academy and the 
School of Industrial Art, was sought dur- 
ing the past year, according to the annual 
report of the Fairmount Park Art Associa- 
tion,, presented by the secretary, Mr. Leslie 
W. Miller at the annual meeting, Jan. 30. 
As a-result of this expert study, the design 
of the new museum has been to a certain 
extent improved and modified and the pro- 
ject of its construction correspondingly ad- 
vanced, while the whole plan of the Park- 
way, including the proposed buildings which 
it will contain, has been restudied as an 
integral part of a much greater city plan- 
ning project, resulting in the preparation of 
definite detailed plans for the comprehen- 
sive development of the city to be gradu- 
ally carried into execution as time and 
money will permit. 


Eugéne Castello. 
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BOSTON 


The event of the week in art circles is the 
large exhibition of landscapes by W. H. 
Singer, Jr., which fills both the red and 
green galleries at Vose’s. Mr. Singer is 
distinctly a painter of what he feels in the 
presence of nature, rather than merely what 
he sees; yet his canvases are of deep inter- 
est to both realists and lovers of decora- 
tion, for, behind his lightest tonality, one 
feels a solid grasp of structure. 

C. Scott White is holding his annual ex- 
hibition of landscape paintings at the Cop- 
ley Gallery. This year he is attracting 
special attention with a group of oils, each 
no more than 6 x 8 in. in size, completed 
works in miniature, not sketches. On view 
at this gallery are silhouettes by Miss Doris 
Burdick, a Malden girl with a distinct feel- 
ing for portraiture in this medium. Otis 
Philbrick shows a number of his captivat- 
ing drawings of sleeping babies. 

Bertrand H. Wentworth of Gardiner, Me., 
is exhibiting at a Newbury St. shop his in- 
teresting pictorial work with the camera 
and -Geodspeed is showing new drawings, 
etchings and dry points by Stanley Wood- 
ward, a young local artist of promise. 

The Arts and Crafts Society is to hold 
an exhibition of plain and decorated glass- 
ware, Feb. 9 to 23. Nine members of the 
Society are serving in the U. S. army or 
navy. The annual business meeting and 
dinner of the Society will be held Mar. 20. 

Ernest C. Sherburne. 





SAN FRANCISCO 


May Slesinger, who has a studio in the 
old Fairmount Hotel, has completed three 
miniatures of Mrs. Grenville M. Dodge in 
three different poses. Mrs. Dodge’s chil- 
dren, whose home is in Council Bluffs, Ia., 
are preparing for the unveiling of their 
mother’s statue, executed by Daniel C. 
French. The statue is in bronze and eight 
feet in height. Among Miss Slesinger’s 
latest miniatures is one of the two-year-old 
daughter of Lieut. Terry E. Baker, U.S. N., 
formerly of San Diego and recently sta- 
tioned here; John D. Spreckels, the late 
Sigmund Schwabacher and Jacob Neu- 
stadter. 

California painters and sculptors have in- 
stituted a relief fund for French and Bel- 
gian families, with headquarters at 306 Post 
St. Some $1500 has already been sent 
through this medium to these families, in 
the care of Queen Elizabeth and Mme. 
Poincaré. Among the artists who are giv- 
ing their canvases for this purpose are 


Eugene Neuhaus, Charles Rollo Peters, 
Chris Jorgensen, Will Sparks, De Neal 
Morgan, Aaron Altman, Bertha Springer 


Lee, Elsted Surry, J. J. Pfister, G. F. Piaz- 
zoni, Mateo Sandona, Evelyn A. Withrow, 
Elmer S. Hader, William Sylva, A. W. Best, 
E. W. Currier, J. J. Rorphuro, H. Weaver, 
H. Horst, Lee Randolph, Alice B. Chitten- 
den, E. S. Macky, C. H. Harmon, Clara 
McQuaid, Maurice del Mue, R. Stackpole, 
C. Peters, F. Van Sloan, F. McComas, W. A. 
Coulter and S. L. Brindle. Prof. Albert 
Van der Naillen, of Belgium, now a resi- 
dent of Oakland, has donated to the cause 
a “Flemish Family Scene,” by a pupil of 
Teniers. The Cal. School of Fine Arts is 
represented through students with their 
canvases and five paintings have been sent 
by the Boston Art Club through Louis 
Kronberg. Louis Hels, a French artist, 
draws pencil portraits at the headquarters 
daily for all who will sit, for a small sum 
given to the relief committee. 

Dr. Melbourne Green is giving a series 
of art lectures at the Fairmount Hotel for 
the benefit of the war service fund. 

Charles L, A. Smith exhibits watercolors 
at Rabjohn’s Galleries. 

An overdoor panel has just been com- 
pleted by Armin C. Hansen and placed in 
the Hill-Tolerton Gallery. 

An exhibition of etchings, lithographs, 
wood blocks and monotypes is being held 
at the Thomas Welton Stanford Art Gal- 
lery at Stanford University. At the same 
time the Print Makers’ Society of Los An- 
geles holds its fourth annual exhibition of 
the past year’s work of the members, which 
display has been sent as far east as St. 
Louis. In connection with this display is 
a collection of tools and plates placed by 
the curator, Pedro J. Lemos, which illus- 
trates the various stages of the work and 
the methods employed in the production of 
these prints. ; 


Chinese Han paintings are at Emerson’s 
Studio, Geary St. It is a private collection, 
and includes an exhibit of porcelains, pot- 
teries and embroideries. The dynasties 
represented are Tang, Sung, Yuan, Ming 
and Tsching, the last comprising three 
periods from 1661 to 1795. 

A statue, “Regeneration,” by G. B. Porta- 
nova, was recently unveiled at the Fair- 
mount Hotel. Portanova is a Roman sculp- 
tor who has adopted San Francisco as his 
home. He first became known through his 
exhibition at the Exposition. The patrons 
and patronesses at the reception included 
the consuls and their wives of Italy, Bel- 
gium, China, Japan, Spain and Portugal. 








AMERICAN ART NEWS. 








CLEVELAND 


“Making the museum ‘come alive’” is the 
way that Henry Turner Bailey character- 
izes the method which he has just intro- 
duced at the Museum, by which separate 
objects of special beauty or interest are 
isolated for specific study and criticism. 
“Museums are dead for the most part,” he 
says. “A man goes in, sees everthing in the 
same place it has always occupied, says 
‘l’ve seen everything here,’ and goes out 
with scarcely a glance around. 

Turner’s “Carthage,” taken from its place 
in the Wade collection and placed in a deep 
box frame with special lighting, was the 
first example of the new method. Seen in 
its golden coloring and far perspective from 
across the garden court, it lent itself to 
special treatment, attracting the most en- 
thusiastic comment from visitors, among 
whom was Dr. Ralph Adams Cram, who 
came to lecture on Gothic architecture. 

A four-page leaflet, bearing a small but 
clear reproduction of the painting, with a 
criticism and brief historical and_ bio- 
graphical notes, prepared by Mr. Bailey, 
was issued at the same time for sale at the 
nominal price of 2 cents each, and will form 
the first of a series which the educational 
department of the Museum believes will 
préve one of the most potent links between 
its treasures and the public. Copley’s por- 
trait’ of Nathaniel Hurd, Boston silver- 
smith and engraver, considered one of his 
best works, now replaces the Turner in the 
special frame. 

Dr, Cram gave ultra-modernists in art a 
scorching rebuke when, after dilating on the 
“calm assurance, perfect serenity and 
matchless beauty” of Gothic art at its high- 
est, he scored “the present age of ugliness, 
climaxed in the pentecostal baptism of im- 
pressionism, cubism and kindred horrors.” 
He was followed in the lecture course by 
Dr. H. H. Powers, head of the Bureau of 
University Travel, Boston, who came under 
the auspices of the Cleveland Art Associa- 
tion and talked on “Mediaeval Decorative 
Art,” illustrating with rare slides of Pom- 
peiian, old Roman and Florentine mosaics, 
Miss Anna Curtis Chandler, story teller of 
the Metropolitan Museum, N. Y., gave “A 
Magic Journey—A Chinese Legend” and 
“The Fair Princess Bekhten” before the 
Sunday and Saturday afternoon audiences 
at the Museum last week. 


The Feb. exhibit at the Museum is made 
up of 125 or more oils, watercolors and 
charcoal and pencil drawings by William 
Jean Beauley, of N. Y., who is here in 
person. Full of vigor and unerring in 
draughtsmanship, Mr. Beauley’s pictures of 
N. Y., abound in a veritable Old World at- 
mosphere of color and romance. 


The largest and most varied exhibit of 
recent oils by Robert Henri yet shown here 
is at the Gage Gallery, which is also show- 
ing Ettore Caser’s gorgeous decorative 
painting, “The Leaves.” Henri’s paintings 
include many lovable child types, “Lily and 


the Queen,” “Mary O’D.,” “Laughing 
Youngster,” “Little Girl’—the last very 
sober—and others. Strong character 





studies are “The Gypsy” and “The Indian,” 
and “Mother and Child” abounds in dark, 
rich color and veritable Madonna feeling. 

At the Korner & Wood gallery there is a 
small but choice collection of miniature 
marines by H. N. Cady, of Boston. 

The Alumni Association of the School of 
Art, which has 25 men in service, announces 
an exhibition and sale of pictures, sculp- 
tures and craft work by members, donated 
for war relief, at the School, Feb. 23 next 

Jessie C. Glasier. 





BUFFALO 


The group exhibit at the Albright Gallery 
of the paintings of Frieseke, Hopkins and 
Symons, proved a great success. The at- 
tendance was large. 

The posters designed by the students in 
the Art School are aiding in the campaign 
for 200.000 members of the Red Cross in 
this city. Urquart Wilcox’s fine poster has 
been lithographed. It represents a soldier 
and a nurse standing before a cross upon 
which the face of Christ appears in faint 


outline. The colors are green ahd red and 
the motto is: “Help them to bear their 
cross.” 


At the Albright Art Gallery a large audi- 
ence recently heard an illustrated lecture by 
Mr. Ralph Adams Cram on Gothic Art. The 
speaker outlined the essential features of 
the cathedrals in England and France, em- 
phasizing the fact that they were magnifi- 
cently decorated with stained glass, jewels, 
brasses and numerous other adornments, 
most of which were removed at the time of 
the Reformation. At the close additional 
slides were shown, giving a vivid idea of 
the partial destruction of the Rheims 
Cathedral and its present condition. 





Robert Vonnoh is painting at Hamburg, 
N. Y., where he has recently built a studio. 





ST. LOUIS 


The Museum has purchased a French 
renaissance walnut Francis I door, the 
panels carved with figures, foliage and 
scrolls in low relief and with eight larger 
heads in high relief. Another important 
acquisition is a Sung Chun Yao bowl. Not- 
able among four etchings added to the col- 
lection of prints is “La Rue des Toiles, 
Bourges,” by Méryon, in a very fine impres- 
sion. Other acquisitions are: a Han earth- 
enware vase; a “Portrait of a Lady,” by 
Zorn; two original Whistler plates, and 
three etchings, “L’Abside de Notre Dame 
de Paris,” by Méryon; “Cour Normandie,” 
by Webster, and “St. James and St. John” 
(duplicate from the British Museum), by 
Israhel van Meckenen. A small full length 
portrait figure of the naturalist, John Bur- 
roughs, in bronze, by G. S. Pietro, has been 
presented by Mr. J. C. Strauss. 

One of the four “Scipio” tapestries 
brought to America a few years ago from 
Madrid, has been loaned to the Museum 
and is on exhibition in Gallery XVII. The 
subject is “The Burning of the Numidian 
Camp.” Readers of the Burlington Maga- 
zine will recall that it was reproduced in 
colors by that journal in 1916. It belongs 
not to the set of twelve pieces made for 
Francis I, which, it will be remembered, 
were burned in 1797 by the owner to re- 
cover the gold they contained, but to a sub- 
sequent (Albon) set. In the right hand sel- 
vedge this piece shows a monogram, C. M., 
of a weaver, by whom it was produced in 
Brussels between the years 1520 and 1550. 


Mr. George Leland Hunter, who wrote 
the article in which the tapestry is de- 
scribed for the Burlington Magazine is of 
the opinion that these initials probably 
stand for Marc Crétif, weaver of the Fran- 
cis 1 set. As in the case of the latter, the 
piece in the Museum is rich in _ plain, 
couched and basket weavings of gold. The 
coloring is fresh and well preserved. The 
composition is in the style of Giulio 
Romano. 


A lecture was delivered at. the Museum 
Jan. 26 by Ralph Adams Cram on “Archi- 
tecture in Its Relation to Civilization.” A 
joint. exhibition is on view of paintings by 
Ernest Lawson, Hayley Lever, Leopold 
Seyffert and Karl Anderson, to remain for 
the rest of this month. 


Noonan & Kocian are showing in their 
galleries on Locust Street, landscapes by 
Bruce Crane, Chas. Warren Eaton, Jose 
Weiss, Tom P. Barnett, several Indian 
scenes by Oscar Birninghaus; a small but 
characteristic marine piece by Frederick J. 
Waugh, and a portrait by Gilbert Stuart. 


MINNEAPOLIS 


The recent fete at the art institute was 
successful beyond anticipation, as some 
5,000 were present. The guests were in 
fancy costume, and the festivities included 
exhibitions of fencing by Japanese in armor, 
fancy dancing, tableaux vivants of cele- 
brated pictures, and a humorous pantomime 
by the Attic Club, in cubist costumes. The 
reception committee who welcomed the 
guests in the “period” rooms, were dressed 
to correspond with the time represented 
by the exhibits, Gothic, Renaissance, 
Oriental or modern. 

Every Saturday afternoon some organiza- 
tion gives a tea at the institute; the next 
will be arranged by the Women’s Federated 
Clubs, who are members of the society on 
group plan. 


The exhibition of etchings by Gustave 
Goetsh is now on. Recently Mr. Goetsh 
resigned his position here to go to the St. 
Louis school, and his place in the life 
classes has been taken by Vaclav Vyteacil, 
who comes from Chicago. 

A notable loan collection of prints by old 
masters of the XV, XVI, and XVII cen- 
turies, formed by H. V. Jones of this city, 
will continue through February. From Mr. 
Gardner Teall comes a gift of 45 Japanese 
prints which will enlarge ‘the oriental col- 
lection of 17 paintings given last summer 
by Chas. L. Freer. 

The concluding work of Jos. Breck’s di- 
rectorship before returning to the Metro- 
politan Museum, was preparing a handbook 
of the institute. This has been printed and 
will prove a valuable aid to visitors, 143 
reproductions illustrate the art treasures. 


M. C. Wells. 





MONTREAL 


The noted old and modern pictures form- 
ing the collection of Lady Drummond, have 
been loaned for exhibition at the Art Mu- 
seum, and will remain there until spring. 
The collection has recently been thoroughly 
cataloged, and the pictures cleaned and put 
in order. The exhibition will be of espe- 
cial interest to art-loving visitors, as it is 
one of the finest in North America. 





Homer St. Gaudens who joined the army 
some months ago, is a lieutenant in the 
Camouflage. 





WASHINGTON 


The comprehensive exhibition of the 
works of Gari Melchers, now on in the Cor- 
coran Gallery, to Feb. 28, shows the versa- 
tility and untiring energy of a painter who 
has been so much honored in so many coun- 
tries. 

This display affords good opportunity to 
study the man’s works from the beginning 
ot his career to the present time. He shows 
his “Communion,” a canvas with 19 life- 
sized figures painted in Holland before he 
was thirty, and for which he received his 
first great honor at the Paris Exposition of 
1889, 

Many American galleries have contrib- 
uted to the exhibit from the Pa. Academy. 
“The Skaters,” from the Carnegie Institute 
of Pittsburgh; “The Sailor and His Sweet- 
heart.” Among his portraits is a full-length 
of Roosevelt painted for the Freer collec- 
tion, when the sitter was President. With- 
in the last year Mr. Melchers has pur- 
chased an old estate near Fredericksburg, 
Va., and will make his permanent home 
there. 

A collection of portraits of Abraham Lin- 
coln, representing him during the various 
periods of his life, will be shown for sev- 
eral weeks at Heitmuller’s, 1307 14th St. 
The paintings belong to an Ohio estate and 
are the work of M. S. Nachtrieb of Ohio. 
This painter has won reputation for his por- 
traits of American statesmen. 

Ossip Parelma’s “one man” exhibit, now 
on at the Arts Club, is important. His 
canvases are exceptionally strong. His por- 
traits are persons of note, among them 
“M. Bakmetheff, the First Embassador of 
the Russian Republic.” Chas. D. Walcott 
of the Smithsonian Institute, Frank B. 
Noyes and Henry K. Bush-Brown, sculptor 
and president of the Arts Club. There are 
several large canvases picturing the inunda- 
tion of Paris in 1912. ccc 





NEW BEDFORD (MASS.) 


Two extremes are presented at the cur- 
rent exhibitions of Percy E. Cowen at the 
Swain Galleries, and of Dodge McKnight at 
those of the Public Library. 

Percy E. Cowen, who is primarily an 
illustrator, is showing 22 paintings and illus- 
trations, the original of several of which 
have appeared in Collier’s Weekly and 
Everybodys’ Magazine. He is more suc- 
cessful in his charcoal illustrations, in which 
every character he represents has an in- 
dividuality, and is well drawn, and full of 
life and action, while all are good in tone 
and excellent in composition. From the 
work of many illustrators one would judge 
that they had a set of stencils for the male 
head, and another for the female, changing 
only from one to the other as occasion 
demanded that they show the bow, port or 
starboard sides of their models. Not so, 
with Cowen; each figure has individuality, 
plus sincerity. Mr. Cowen is now “carrying 
a gun” for Uncle Sam, instead of “wielding 
a brush” for Percy, and has been compelled 
to give up several good contracts. 

Dodge McKnight is holding, if 1 am not 
mistaken, his first exhibition outside of 
Boston, where for many years he has held 
an annual show through which many sales 
have been reported, and a distinct McKnight 
cult, formed. There is always delight in 
solving a conundrum, especially if the 
answer is interesting, but if the answer is 
weak or lacks wit, the joy is materially 
lessened. Many of McKnight’s “conun- 
drums” fall flat, for the answer has little 
reference to the preeedent, or there is no 
answer at all. McKnight is known as a 
colorist, and in many of his pictures, in- 
teresting harmonies are worked out, but 
why ignore form and tone? Could not the 
artist have painted a better picture, using 
as good color and at the same time giving 
interesting form and character to at least 
a few of the things which he has painted? 

Mr. McKnight is now showing ten water- 
colors and two oils, and the oils have little 
of the character of McKnight. Of the 
watercolors, undoubtedly that entitled 
“Ruins—Grand Canyon of Arizona” is the 
best. In the Cape Cod series, his “Big 
Sand Dune” No. 5 is the best in colof and 
design, but in this, one can not help but 
regret that the horizon line is not level. 
Had the artist only been as sensitive to the 
framing of his pictures and to the character 
of his subjects, as he was to the beautiful 
mahogany doors which have been draped 
with white, so as to eliminate all color ex- 
cept in his pictures, the effect of the ex- 
hibition would have been better. White 
mats, and frames with black mats and 
frames, should certainly give sufficient con- 
trast and lack of harmony, so that mahogany 
doors would not interfere. It should not 
be necessary to remove all furniture and re- 
decorate the interior of a room in which 
to hang a picture. 

In most of Cowen’s pictures, he leaves too 
little to the imagination. In all of Mc- 
Knight’s, he has ignored everything except 
color. Could these two artists only pool 
their interests, a work of art should be 
produced, to which both could drink with 


much pride. Allen Arthur. 


PROVIDENCE 


_Sidney R. Burleigh is holding an exhibi- 
tion of 93 watercolors and oils, embracing 


all phases of landscapes, at the Provi 
Art Club. P e Providence 


Mr. Burleigh is a member of the Ameri- 
can Watercolor Society, N. Y., Boston and 
Providence Watercolor Clubs, and his work 
is decidedly individual with a leaning to 
the decorative. 


A “Snug Little Harbor in Brittany” is a 
strong example with good values and inter- 
esting passages of coal color, accented by a 
luminous bit of sky. The canvas is an im- 
portant offering, and the same can be said 
of “Gray October.” “Passaconaway” and 
“Monadnock” are two strong watercolors 
with the mountains looming against cloud- 


filled skies, and both pictures vigorously 
handled. 


“Foggy Night” and “Making Port” are 
two tender gray marines, delicate and full 
of poetical sentiment. “Coming Tempest,” 
“Christmas Cove,” “Morning of Blue Mist,” 
“The Black Pool” and “Once a Busy 
Street” are all pictures of real interest and 
varied charm. 


_ At Tilden and Thurber’s Gallery, paint- 
ings of Venice by Walter Francis Brown are 
on exhibition. Some-27 canvases are hung 
and in nearly every picture the colorful 
aspects are accented, making a collection 
of sympathetic and exhilarating works. 
“Corner at the Rialto” with the deep toned, 
arched bridge as the central theme is ex- 
cellent. “Springtime, La Salute,” is a 
familiar view, but jewel-like in color, and 
“Sky Effect on the Lagoon” is a typical 
and joyous example. 


It is gratifying to record a large number 
of sales of Messrs. Brown's and Burleigh’s 
paintings, and still further so to add that 
the most important examples of each painter 
are among those already sold. 


The Saturday evening life class at the 
Art Club is no longer an experiment but an 
assured success if good attendance and 
serious work are any proovs. ‘Yhe sales at 
the two exhibitions and the success of this 
life class are at present the talk of the local 


art world. 
W. Alden Brown. 


CONN. ART NOTES 


The Johnstone Gallery has been showing 
several “portraits in charcoal” by James 
Britton. The subjects of these—in most in- 
stances one-sitting presentments, executed 
in a single hour—include the late Ch. H. 
Caffin, August F. Jaccacci, Henry Kitson, 
Paul Bartlett, Philip Hale, F. M. L. Tonett, 
J. Waclav Sykora, F. B. Gay, W. Gedney 
Bunce, Mrs. H. C. R. Nelson, C. Noel Flagg, 
Marie Apel and Mrs. G. E. L. Eldridge. 

Constant Furyk is at work in his Hart- 
ford studio, fiuishing several fall and winter 
landscapes and a portrait of Mr. J. Fred- 
erick Dahl. Furyk has recently painted a 


‘| spirited half-length of his brother and a 


nocturne of N. Y. harbor. F. A. Giddings, 
the most talented of Chase’s Conn. pupils, 
has some remarkable new work of “ad- 
vanced” modern character in his studio. 
Clinton Callahan, one of the cleverest of 
the young painters, is with the 10lst Ma- 
chine Gun Co. in France, having volunteered 
a year ago. W. Bradford Green is doing 
some new work in pastel and Ruel Tuttle is 
painting mural decorations. 


Several meetings have been held by mem- 
bers of the new Society of Conn, Artists 
for the purpose of perfecting an organiza- 
tion. The Society is now incorporated, 
despite the fact that war is on between fac- 
tions, differences arising over the neglect 
of the secretary to make preparation for 
a fall exhibition. Announcement of a spring 
exhibition, the second, will be forthcoming. 


Milton Avery is exhibiting several of his 
paintings, for the greater part landscapes 
and Conn. River views. Joseph Kress and 
James Montgomery have taken a studio to- 
gether and are busy making war service 
posters and patriotic designs. Harold Green 
has recently returned from New York and 
has resumed painting portraits in Hartford. 
Dr. G. C. F. Williams is the proud pos- 
sessor of some new family portraits painted 
by Irving R. Wiles. Robert Brandegee, in 
Farmington, has been at work on an alle- 
gorical figure of “Lincoln as Emancipator.” 
The work is original and powerful in color. 
Dr. Joel F. Wright, the collector, has re- 
cently purchased a landscape by James 
Britton, “The Hay Wagon.” The same col- 
lector has acquired about a dozen of Mr. 
Britton’s paintings, including a view of 
“The Dyke Road,” painted years ago in 
the interesting section known as Dutch 
Point, in which the Colt Arms Co. plant is 
now located. 


Paul Trumbull, 





_ Charles Melville Dewey, of 222 W. 23 St.. 
is busy with several important landscapes. 
During the summer Mr. Dewey painted on 
Long Island, New gersey, and on the Hud- 
son. He spent some time at Montauk 





Point, L. T. . 
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| EXHIBITIONS NOW ON | 


(Continued from page 2) 


The Paintings of Bryson Burroughs 
(By the Second Viewer) 





The paintings by Bryson Burroughs, ex- 
hibited through the month at the Montross 
Galleries, might well be called essays in 
scholasticism. For they are obviously the 
fruit of learning. This is not to turn these 
paintings out of court, but it will serve to 
explain their want of originality. Mr. Bur- 
roughs, having the comprehensive mind of 
an art museum official, scanned well the 
wide field of painting before embarking 
upon the quest of style. That he settled 
finally at the feet of Puvis de Chavannes 
argued favorably for his taste. He could 
have perched upon no more eminent foot- 
stool, nor, indeed, upon one more perilous. 
That he maintains his equilibrium is dis- 
tinctly to his credit, for the airs were keen 


up there when Puvis soared into infinite 
altitudes, leaving the ambitious American 
straining on the precarious pinnacle, with 


nothing to fall into but the allied arms of 
Maurice Denis, Auburtin and Rene Menard. 

The late Prof. Holroyd, of London, 
remembers, was also a museum official who 
painted after the manner of the classical 
masters—if Michelangelo and Titian may 
be called classical. So, one sees, Mr. Bur- 
roughs- has good British precedent for his 
performance. Since he has determined his 
course, and since Puvis is dead and so 
cannot occupy the course, 


reviewer to see what manner of man goes | 


there. 
Mr. Burroughs is essentially an_ illus- 
trator, on the conceptive as well as the 


executive side of his endeavor. He illumt- 
nates, embellishes the work of the mytholo- 
ists. Mr. Burroughs likes the Greeks, the 
reeks B. C. Indeed, who doesn’t? But 
Mr. Burroughs sees the Greeks with no 
essentially new and fresh vision, but rather 
through the spectacles of Chavannes. Even 
in such a picture as “The Departure,” the 
sentiment of which has a present-day ap- 
plication, he cannot forget Puvis, but clings 
to him so closely as almost to invite the 
charge of crassly imitating the pattern of 
St. 


it behooves the | 


| tion 


| Known 





| quality; also of the early Italian, 


Lesser Masters at Ehrich’s 

Following its annual custom, the Ehrich 
Galleries, No. 707 Fifth Ave., has arranged 
a most attractive and interesting exhibi- 

of some 22 pictures under the good 
appellation of “Paintings of Merit by Lesser 
Masters,” and which is now on in 
the galleries through the month. 

The works which make up the show are 
in every instance notable for quality, and 
yet none is priced at over $1,500. This will 
afford art lovers opportunity to acquire 
really good pictures at exceedingly mod- 
erate prices, and should be taken advantage 
of by those wise cognoscenti who secure art 
works for their merit rather than on ac- 
count of the names of the producing artists. | 

One finds, for instance, delightful ex- 
amples of such early Englishmen as Thomas 


Duncan, Joseph Highmore, James Mas- 
querier, Allan Ramsay, James Seymour, | 
Thomas Stothard, John Thomson of Dud- 
dington, William Williams and William 


Wissing—names not well known here, but 
all painters of works of real merit and 
Francesco 
French painter, 
George Henry 
Alessandro Mag- | 


Albano, 
Francois 
Laporte, 


the quaint old 
Jules Bourgoin, 
Pieter Lastman, 


eas | nasco, and even of Guido Reni and Angelica | 


works 
Snanish | 


Kauffmann. There are also some 
of the early German, Italian and 
schools worthy of close attention, notably a 
strong and beautiful half length of an Italian | 
gentleman, fine in color quality and expres- | 
sion, and a large “St. John,” strong in color | 


and suggesting Zurburan in technique. The | 
large landscape by Magnasco (rich and 
|deep in color quality), the “Susannah and 

> ” >; 
the Elders,” by Pieter Lastman, the con- | 
temporary of Rembrandt (suggestive of | 


| the rich oval “Portrait of a Lady,” 


| 


ithe deep, 


| brush 


one of the Genevieve panels. This is 
unfortunate. Furthermore, the head of 
Demeter in the composition “Demeter in 
Winter” is a palpable derivation from | 
Chavannes. In this design the artist does 
not scorn also to practise a little eclec- | 
ticism, for the snobbish maidens here in- 


troduced are decidedly of the Cox-Mowbray 
variety. 

One must not overlook the 
passages in the work of Mr. 
such passages as are found in 
ing Beauty,” for instance. As a colorist he 
is rather dry, a becoming quality in a 
learned painter, and not a bad fault in these 
days of overheated “Maratt-ists.” Mr. Bur- 
roughs uses the decorative style with 
greater austerity than Arthur B. Dacies, 
with whom he has been contrasted. He has 
less coloristic diversity than Davies and, 
generally, less versatility. He does not 
gloat over his pigment as Davies does. He 
sees further than his pigment. 
would be better to dwell with the paint 
more, to do away with paper edges and thin 
tones, and to find—occasionally—a texture. 

Altogether, an ambitious painter, and one 
not ill equipped. Granted more frequent 
intercourse with the spirit that inspired 
Puvis, and less contact with the letter of 
Puvis’ law, Mr. Burroughs should yet de- 
velop an art of interesting type and estab- 
lish himself securely in the ranks of latter 
day classicists. The exploits of Pluto are 
an amusing and an interminable theme. 
Pictorial invention need never lapse in such 
following. Lead on, keen pencil and fluent 
brush, for the light of Greek imagery still 
burns! 


meritorious 
surroughs 


“The Sleep- 


James Britton. 





Geo. M. Bruestle at Ferargil’s 


A special exhibition of nine oils by 
George M. Bruestle is now on at the Ferar- 
gil Gallery, 24 E. 49 St., through Feb. At 
the same time William L. Lathrop’s paint- 
ings continue on view, and several small 


ictures b Edmund Greacen, Warren 
avis and Leon Kroll add to the interest of 
the show. Mr. Bruestle’s exhibit includes 


some fine examples of his autumnal scenes 
and summer landscapes, with their strong 
lights and sharply defined shadows, always 
effective, if somewhat heavy in color. 


Mr. Greacen’s delicate, almost diapha- 
nous, color is a pure delight to the eye. 
His pictures in this display are typical har- 
monies of tone and atmosphere. Warren 
Davis and Leon Kroll are both well rep- 
resented by charming little canvases. 


Mrs. Clara Leonard Sorensen, formerly 
of Cedar Rapids, Ia., is now Lorado Taft’s 
assistant. She had a bas-relief of Professor 
C. O. Bates in the recent exhibition of the 
Chicago Art Institute alumni. 


“ee 7S weer 
Perhaps it | Gado’s “Take 


| typical 





| Rubens in color and subject), 
| three-quarter length presentment of 


the striking | 
“Miss 
Phoebe Dawson,” by Thomas Duncan, the | 
lovely half length in soft tones of color by 
Joseph Highmore (very like a Hudson), 
by Mas- 
querier (whose work recalls Raeburn), the 
three-quarter length standing “Portrait of 
a Lady” by Thomas Phillips, the small, 
strong and well colored composition by 
Thomas Stothard, “Sailors in Port,” as 
strong and rich colored as a Lawrence: 
the large and rich colored landscape by 
John Thomson of Duddington (a fine ex- 
ample of the Norwich school), the equally 
rich landscape by William Williams, and | 
rich toned “Portrait of Lady” 
William Wissing (from whose able 
many of the so-called examples of 
Sir Peter Lely come), and several of those 
coaching and hunting scenes, so| 
familiar in English country houses, by ’ La- 
porte, Arthur Davis and James Seymour 
are all of superior merit in their varying | 
lines. 

Altogether a most alluring display. 


by 





Japanese Artists at MacDowell Club. | 
The trend of Japanese painting, when it 
falls under the influence of occidental art 


at the MacDowell Club, 108 W. 55 St., to 
Feb. 10. There are twelve artists represent- 
ed in this display, and, with the exception of 
G. Sakaguchi’s “Swallows,” and T. K.| 
Gari” (The Picnic), the Ori- 
ent and the delicate art of the Japanese 
painters of the past, are not in any way re- 





called by the work of this group of N. Y. | 

Japanese artists. 
Among the most | important canvases | 

shown, “The Flower,” by N. Uwagawa, de- 


serves praise. The six semi-nude figures 
among flowers and butterflies, have an in- | 
teresting pseudo-Japanese air. 

The still-lifes are exceptionally good, more 
especially those of flowers, as in S. Shimo- 
tori’s “Chrysanthemums,” and “Purple 
Haori.” T. M. Taneji’s flowers and fruit 
are also excellent still-lifes, while his self- 
portrait is realistic in the extreme. 


S. Hamachi’s study of an undraped figure 
of a girl, curled up on a divan and gazing 
intently into a crystal ball, is decidedly in- 
teresting, as also his “Fifth Avenue,” a can- 
vas.-that would seem to have been inspired 
by the work of Childe Hassam. 

H. Ashiwara, I. E. Hori, K. Inukai, K. 
Kimoto, Y. Kuniyosh, and George Tera, are 
all well represented. 





Pen and Brush Club Exhibition 


The February exhibition of the Pen and 
Brush Club, 132 E. 19 St., contains 14 num- 
bers, mostly paintings, Jane Peterson shows 
one of her new military portraits, that of 
Ensign Seward Johnson, and is also repre- 
sented by one of her Gloucester pictures 
and a street scene in Quimper, Brittany. 
Harriet S. Phillips contributes an excellent 
Holland interior, and her flower piece in 
watercolors is also pleasing. An illustra- 
tion by Rachael Robinson Elmer is a deco- 
rative bit, and “Old Well,” by Mrs. F. L. 
Drittler, portrays one of the old-time New 
England wells. There is a Dutch file in 
colored plaster, by Miss J. S. Alexander, 
and a small watercolor. Miss A. C. Morse 
sends three watercolors. 





: - : ge »| and for all ages. 
|is well exemplified in the exhibition now on 


| place for it. 


| get in a little flesh and blood. 


Ernest Lawson’s Recent Oils 
(By the Second Viewer) 

fervent admirers of the art of Ernest 
Lawson have made much of this artist’s 
ability to produce a “porcelain surface.” 
One does not like to think that so able a 
man as Lawson is obsessed with the 
of “surface,” which, after all, is a more ser- 
viceable obsession to a manufacturer. of 
dinner ware than to a painter. For what 
availeth a “porcelain surface” in the rep- 
resentation of landscape—such landscape as 
is found, for instance, in the artist’s “West- 
chester Hills’? Lawson has been painting 
in the “Hills” 
great Homer Martin) if we are to believe 
the titles of some of his recent work now 
showing at the Daniel Gallery. But Law- 
son's palette has not suffered a very radical 
change merely because he has jumped for 
subjects from Spain to N. Y. State. His 
blues are still rather strong (though beauti- 
ful) and wanting in nuance, 
rather strident. He shows some 
greys in his “Toledo” picture, 
in one which contains a marine 


The 


amusing 
however, and 
element he 


strikes tonal variety by an employment of 
mists, somewhat after the manner of his 
friend and fellow “Danielite,” Hayley Lever. 
In a “Spuyten Duyvil” (renowned in this 
| devil’s own winter as a limbo for blessed 
coal barges) snowbound, the bare trees 


idea | 


(the stamping ground of the | 


and his yellows | 


| have a sort of dead cat starkness which en- 


hances the suggestion of cruelty conveyed | 


by the pretty colored shadows playing | 
about the frostbitten trunks and ice-cased 
branches. 


An interesting exhibition, 


of technical mannerisms, beware of too re- 
stricted a palette, and beware especially of 
that Wedgwood obsession—the “porcelain 
surface. 

James Britton. 


George Luks Exhibition 
George Luks gives his admirers a plea- 


but one which | 
| sounds a warning to the painter—to beware 


sant surprise at the Kraushaar Gallery with | 


his brilliant and fine watercolors. Few had 
suspected Luks of a weakness for aquarelle. 
His particular kind of gusto had been sup- 
posed expressible only in oil. One can- 
not however admire unqualifiedly the black 
and not too luminous notes of “force” 


with which Mr. Luks endows his aquarelles. | 


They are brilliant 
vigorous, and highly 

His paintings are 
those in which he “nods” a little. 
there are some of these “nodding” ones 
here. But of such a canvas as the one called 
“Lily,” nothing but the most complete ad- 
miration. could possibly be felt. Here is 
a Luks classic! We've heard people say— 
“Manet! Manet be hanged. Its finer than 
Manet.” Others have said “Hals. Hals.” 
Very well it is quite Halsian no doubt. But 
yet Hals could not have done it. No one 
but Luks could have done it. For color, 
pattern, treatment and for sentiment, cer- 
tainly this little East Side girl is for all time 
There is a place for such 
place is the Metropolitan 


works nevertheless, 
individualized. 
always arresting, even 


And 


That 


a work. 
Museum. 

As for the other 
“New Year’s Shooter” 
smile, the “Mother and Child” with 
strange Carriere suggestion, why, such 
things should go home to private collections 
but the “Lily” that marvelous little 
cent in a big green coat, there is only one 
The Metropolitan! 


Turn out the “tin ware and putty” 


Luks delights—The 
with his Heemskirk 


and 


our millionaire collectors? Think of the 
undying fame of having one’s name on the 
plate of such a picture as the donor. 


James Britton. 





Two Artists at Wolfe Club 

The Feb, exhihition at the Catherine 
Lorillard Wolfe Art Club, Grace House, 
802 Broadway, consists of the work of E. 
Frances Elmer and Evelyn Enola Rock- 
well. The catalog contains 23 numbers. 
Miss Elmer has sent small landscapes, some 
of which show good colorings. “The Peb- 
ble—Peconic,” is a pleasant little “thumb 
box,” “The House on the Bluff” features a 
wealth of blooms. 

When the portrait work of Miss Rock- 
well is considered, it must be said, in all 
fairness, that the work is superior to that 
of her sister exhibitor. In her pastel por- 
trait of Clara Mamre Norton, she has well 
caught the fleeting expression, has 
the pose animated, and has produced a 
charming portrait. In the half-length por- 
trait of Miss Tyler, Miss Rockwell has 
again succeeded. The corduroy coat, with 


made | 


|fasces as a border 
ras os 


its | 


inno- | 


Where are | 











CARVED WOOD § 
(Polychrome) 
At Bonaventure Gallery. 


STATUE 


Old Wood Statues at Bonaventure’s 


Some 
Statues 


fine examples of wood carved 
polychrome and gilded, are on ex- 
hibition at the Bonaventure Galleries, 
601 Fifth Ave. The statue reproduced on 
this page was executed by Juan de Urbina 
for the private chapel of Cardinal Cisneros 
in 1577, and was considered one of the 
most beautiful of the period for its ex- 
quisite finish and elaborate ornamentation. 

Documentary evidence of the authenticity 
of this art work exists in the archives of 
Cardinal Cisneros, preserved at the Uni- 
versity of Alcala de Henares. 


Bronze Medals at Bonaventure’s 
The Bonaventure Gallery, 601 Fifth Ave., 
is showing two Presidental medals struck in 
bronze at the U. S. Mint in Phila. as de- 
signed by Morgan. The subjects are Theo- 
dore Roosevelt and Woodrow Wilson. 


The work is in low relief in both medals 
and shows the two men in profile. The 
reverse of the Roosevelt medal shows a 
figure of Liberty, with a scroll in her ex- 
tended left hand. In the upper portion of 
the medal is a representation of the Capitol 
building with the dates of the Roosevelt 
terms lettered below. Liberty rests her 
right hand upon a panel which carries a 
with a monogram of the 
A vase appears as a top of the panel 
ornament. 


Portraits by Charles Hopkinson 


A loan collection of portraits, ~ small 
marines, landscapes and some 20 water- 
colors, by Charles Hopkinson, are on view 
at the Arden Gallery, 599 Fifth Ave., to 
March 3. Asa portrait painter, Mr. Hop- 
kinson’s reputation is firmly established and 
the present display is agreeably representa- 
tive of his well known manner. Color, light 
and brightness are marked features of these 


portraits, and more especially in those of 
|children. “Miss Joan Whitney is happily 
portrayed, her fair hair and admirable 





its large round buttons and fetching black | 


and white cuffs, are well painted, and the 


flesh tones pleasingly handled. A_ third 
portrait, “My Sister Elizabeth,” smaller in 
size, is full of life and expression. Miss 


her portraits. 


Ernest Ipsen is painting a portrait of Mrs. 
| Philip Sheridan, widow of General Sheridan, 
\at his studio in the National Arts Building. | 


| moods and fancies. 


' | especially 
Rockwell’s landscapes are not as good as| 


coloring lending themselves perfectly to this 
artist’s brush. The portrait was exhibited 
last year in Mrs. Whitney’s 8th St. studio, 
where it was much admired. An excellent 
color effect is obtained by the pink back- 
ground in the portrait of “H. H. and her 
Sister,” with the two little full-length figures 
in green, and a reflected green light on the 
faces that gives a somewhat artificial air 
to this portrayal of childhood. The eques- 


trian portrait of Miss Frances Davison 
suggests slightly in color and _ general 
arrangement the well-known equestrian 


double portrait by Edmund Tarbell, whose 
work seems somewhat to have influenced 
Mr. Hopkinson. The portraits of men are, 
generally speaking, less successful than 
those of women and children. One of the 
best shown is that of Miss E. C. Putman. 


The other paintings, chiefly marines and 
landscapes, strike a different note, and while 
the same brightness of color that dis- 
tinguishes the portraits is found in these 
small pictures, their treatment is markedly 
“modernistic,” and their interest lies more 
in the versatility of the artist 
brush would seem to have many 
The watercolors are in- 
teresting and their presence in the present 
display has been arranged in view of de- 
voting one-half of the proceeds from any 
sale of the pictures to war relief. 


whose 
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ART AND BOOK SALES OF THE WEEK 


Combination Picture Sale 

The Plaza Hotel ballroom was well filled 
Thursday evening at the sale of a combina- 
tion collection of pictures from the estates 
of Issac D. Fletcher, Charles F. William- 
son (Paris art dealer and friend of Alfred 
Vanderbilt and lost with him on the Ltsi- 
tania), Sarah L. Ames and others—number- 
ing 101 canvases, for the most part of 
foreign modern schools, and which brought 
a total of $96,140. 

The sale was a peculiar one—some works 
selling well and others which should have 
brought good to high prices going very low. 
Mr. Thomas E. Kirby was the auctioneer 
for the American Art Association. 

The chief buyers were the dealers, John 
Levy, Charles Daniel, R. Ederheimer, who 
purchased chiefly in the name of his secre- 
tary, Miss R. Teschner, presumably for a 


client, the Ralston and Holland Galleries, 
Knoedler & Co., Duveen Brothers and 
Messrs. Harry S. Harkness, W. Walker, 


Ferdinand Howald, T. K. Dennison, James 
F. Ballard, Charles A. Pratt, B. Devine, 
A. H. Friedenberg, J. O. Rheims, George 


Broadhurst, Charles H. Bull, A. Deutsch, 
A. B. Bailey, E. F. Kohnstamn, James Mc- 
Carthy (for Emerson McMillin), A. V. 


Clark, J. S. Berliner,” Elwood H. Roessle, 
E. T. Ellis, George W. Currier, Mrs. H. G. 
Williams, E. Fitzgibbons, M. J. Rougeron, 
R. A. Reader and W. S. Kilmer. 

The highest price of the sale was $8,800, 
given for a large and fine example of 
L’Hermitte, “Repose of the Gleaners,” by 
Bernet, agent. R 

A large Van Marcke, “Cattle in Pasture, 
sold for $8,500 to Seaman, agent. It was 
first sold for $10,000, but through a dispute 
was brought back and sold for the lower 
figure. The Holland Galleries paid $8,050 
for Scheyer’s “Arab Warriors”; Duveen 
Brothers paid $3,000 for two large pictures 
of “Hunting Dogs,” by the early French 
master, Oudry, whose works are not well 
known here. The falling value of 
Bougeuerau’s works wes ee by os 

lling of a large and typical example, 
“After the Bath,” for only $2,400, to W. S. 
Kilmer. This canvas would have brought 
thrice this sum a few years ago. A Cazin, a 
fine example, went to the Ralston Galleries 
for $8,500, which also secured a good Jacque, 
“Sheep in the Forest,” for $4,000. 

There were enough good prices however 
to make the sale a fairly good one under 
present wartime conditions. 

The following is a list of pictures sold, 
with catalog number, artist’s name, title, 
size in inches, height first, width next, 
buver’s name (when obtainable), and sale 
price: 


1—Hassem, Childe, “Landscape,” 14x11 ; 
M. Walker pun edd (aes er eer ta ens 210 
2—Ziem, “Venice” (watercolor), 5x734. Ber 
net, agent isuexntanbee sanctuary weenie . 240 
3—Ryder, P., “Returning Home, x12. 
Ferdinand Howald ......---++ss+545 os 400 
4 3., “Italian Landscape,” 18x30 


Bristol, ae I 2 
T. K. Dentison .<......- Steps e er ee eens 70 
5—Millet, J. F., ‘Nymph and Cupid” (panel), 


12%x7¥%. Miss R. Teschner. a. eee 525 
6—Ryder, A. P., **Moonrise,” 7x13. James 3 
ee OS Be cee cree ee ee 300 
7—Knaus, L., “Just Awake,” 11x13. Holland : 
TS. Se ,esecesceesees 350 
8—Boughton, G., “And He Fell Into Deep 
Sleep”. (drawing in pencil and wash), 
12%4x9%. M. Walker ........--. se eeeee 30 
9 Jacque, c. = “*Sheperdess and Sheep 
" Springtime” (pencil drawing). Knoedlet 
a SP reer ee a sa o 110 
10—Ziem, “Venetian Scene” (watercolor), : 
8x12%. Knoedler & Co... essere, : aie sa 360 
11—Twachtman, J., “Water and Lane 12x 
| lie PPP TT re oe 110 
12—Landseer, Sir Edwin, “A Dog,” 11x14 é 
Rudert, agent ....... POT eR TTT 00 
13—Boudin, “A Summer Day 12x10. C. A. at 
i. Meee ap eee ry F Teer 3 
14-—Monticelli, A., “The Abductiog” (panel), 
15%4x10. T. K. Dennison .... 90 
15—Bernier, R., “A Holland Cow,” 1242x18 é 
SS  , SPOMOINON 2. uc ane os U0 68 6688S RSs ee 70 
16—Mesdag, H. W., “Marine,” 18x15. Miss vi 
Peach ioce'b cae be cs bp sede seep» » 320 
17 limmerman, L., “The Port” (watercolor), os 
9x14 Bernet, agent ....... tse e ee eees 70 
18——Robinson. T., “‘Looking Up Fifth ry 1 
from Twenty-third Street,” 2 x19, 
RO RRR A ee a Ere wees 110 
19—Homer, Winslow, “Musical Amateurs,” 18 
x15. B DROWUNE 07540 orc Deli ccccvencceses 1,700 
0—Quartley, Arthur, “Incoming Ship,” 28'%x 
1 H. Friedenberg bs.e «4.2 . 110 
1—Jongtind, J. B., “Marine,” 8%x10%. Miss : 
RR.” TeechBer ois Seine woes pe ee eee eees 525 
Wiggins, Carleton, “The Storm, 13xl¢ 
Seaman, agent ..<spvcccsesesens sooo 425 
13—Maris, Jacob, “Windmills on a River : 
Holland,” 834x14%. Ralston Galleries. . 3,050 
4—Troyon, “Chien Epagneul” (panel), 74x 
11 Seaman, agent.........- ee seeeees n 1,600 
5—Jacque. C. E., “Sheep and Sheperdess t 
“ (panel), 16x1134. Knoedler & Co..,... 2,000 
6—Diaz. “Chiens sous Bois” (panel), 15%4x 
12 Clapp & Graham........ pees eee 1,400 
Corot, “Catching Crawfish,” 25%x19% 
Redéert, emit. visas we iR bee's obo B55 00 8's 1,600 
&8—Jacque, C. E., “The Basse Cour,” 26x21! 
Ralnton GarePiee ince ccca leaves rsas se . 800 
9—- Israels. Josef, “Little Housekeepers, 
13%x23\%. Bernet, agent ime Ban aoe see 2,100 
30—-Weissenbruch, J. H., “Holland in 1850 
(watercolor), 18x25™%. Knoedler & Co. 725 
$1—Richet, L., “The Bather,” 25x16%. H. S. 
POTRNEOS .. ciweswas csv tecstoes fo. 180 
Michel, G., “Environs de St. Cyr, 
France.” 17%x21%. J. O. Rheins... 100 
Dupre, Jules, “Fishing Vessels Off French f 
Coast,”’ 18x26. Holland Galleries...... 525 
34—-Pelouse, L. G., “Country Landscape.” A. 
OU ed v0 eae ne dade eee ak eee cee 160 
Dufour, C., “Quai D’Auteuil,” 15x24 
George Broadhtirst ......ssessssesee , 40 
36—Greuze, “Bacchante,”” 22x18. Miss R 
Teschner 100 








o7—Maatiody, A., “Day Dreams,” 20%4x25. 260 | Continuous existence for over 300 years. 
38—Ziem. " toning coleas? Weetass Ee 24 Me No. 105—*‘Churchyard’s Challenge” (Thomas 
~“Watke enice (panel), 1ox24}4, M. 1.100 Churchyard, London, 1593) one of_the few perfect 
39—M on ad 1)” * stints Mentone ‘on 4 a. , copies extant, was purchased by George D. Smith 
?  Beltio”? 3 ae aan AD de “ 219 | for $550. Mr. Smith also secured No. 84—The 
— greene u qn y 20 4 Choe « Blind Beggar of Alexandria,” by George Chapman 
40 ~t grote. ” he Harvest, <Ux<4. as. 129 (London, 1598), first edition and excessively rare, 
i. uli + ik a ae tenes s09 2 298 . at with the Huth bookplate for $550, 
41—Dieterle, Marie, La Vache Blanche, é 
1234x16%. H. S. Harkness........... 575 Other noteworthy sales were: 
42—Lawson, Ernest, “In the Corntield,” 24x _No. 10—‘Essaies of Sir Francis Bacon Knight, the 
20. Chas. Daniel rad A SR % 6) | King’s Soliciter General,” Sir Francis Bacon. Fourth 
43—Von Max, G. C., “Psyche,” 27x21. A. edition, extremely rare and with the Hoe bookplcte. 
ee SSS Ter o0 oes LW aide dae sees 360} (London, 1612.) George D, Smith, $525. 
44—Geselschap, E., “A Musical Evening Party,” No. 200—‘*The Fortunes and Misfortunes of the 
3314x26%. J. Baumann...... Tere 80 | Famous Moll Flanders,” by Daniel Defoe. First edi- 
45—Bouguereau, “The Bather,” 25%x16! tion. (London, 1721.) (The Halsey copy.) George 
John RA er pre ee Sete 8007} D. Smith, $300. 
46—Rix, Julicn, “South Devon, Near Tor- | No. 195—“Law_ Tricks, or Who Would Have 
quay, England,” 24x19%. H. S. Hark- __| Thought It,” by John Day. (London, 1608.) First 
REET ee re et ee 1,150 | edition and extremely rare. George D. Smith, $470. 
47—Knaus, L., “The Coffee Hour’ (panel), No. 7—“‘England’s Parnassus,” by Robert Allot. (Lon- 
26%x18%. Bernet, agent ............. 2,800 | don, 1600.) Very rare. (The Halsey copy.) F 
48—Lenbach, “Portrait ot Bismarck” (card- Drake, $200. ° 
board), 28%x26. H. Lowenstein...... 3,200 No, 38—‘‘A Strappado for the Dieull,” by Richard 
49—Nicol, Erskine, “Patience Is a Virtue,” Braithwaite. (London, 1615.) A fine copy of the rare 
24x18. McDonough Gallery.......... 200 | first edition. Rosenbach Co., $390. , ‘ 
50—Bonnat, “Mother and Child,” 2834x23%. No, 169—*‘‘The Warres of Cyrus, King of Persia, 
. I ete De RA is nee c) 170 | Against Antioch, King of Assyria.” (London, 1594.) 
51—Ranger, H. W., “The Swamp Pasture,” __| The rare first edition (Hever Devonshire copy.) Rosen- 
DOG, OROOE, BOONE cose cobnccs var dss 975 | bach Co., $395. 
52—Chase, W. M., “Landscape: A Shinnecock No. 60—‘The Anatomy of Melancholy,” by Robert 
fale,”” 2614x36. Bernet, agent........ 200 | Burton. (Oxford, 1621.) The rare first edition, G. 
53—Wiggins, Carleton, “‘Winter Evening at Wells, $220. ; . : 
the Forge,” 24%4x40%. ) * Kuhn- No. 197—‘**The Blind Beggar of Bednal-Green,” by 
SY fo a has Nee ha ccs ae poewe da ukeee b 125 John Day. (London, 1659.) First edition. George 
54—Williams, Ballard, “Wiana at Rest,’’ 31x26, D. Smith, $260. 
cc ane Gallerins «+. 220-5 +204: roM ie 300} The second session, Tuesday eve., brought 
55—Walker, Horatio, “Spring \ lowing -><|a total of $15,660.50. The highest price, 
(watercolor), 244%x26'%. Jas. McCarthy 775 4 . é 
56—Monticelli, “A Garden VTarty,” 20x39. $1,150, was paid by George D. Smith for No. 
TS ere 525] 204, “‘The Shoemakers’ Holida or the 
57—Munthe, L., *“‘Winter Landscape,” 32%x ase Gentle Craft.” by Thomas Dakine tLoadew 
ee err Te paid IF . P 
58—Jacque, C. E., “Sheep in the Forest,” 1600). This is the Heber-Devonshire copy 
_  26%4x39%. Ralston Galleries, ; aoa 4,000 | and is of the very rare first edition. Other 
nie, S. Ss ishing Boats,’’ 30x35. 486 sales were: 
60—Lerolle, "He “The Evening Cali.” 38x No, 203—‘The Pleasant Comedie of Old Fortunztus,” 
311 me Rusert - noert & , “a? 700 by Thomas Dekker. (London, 1600.) A rare first edi- 
61—Vs a Mi he Conte i ebhenn Sie tion and the Corser’s copy. George D. Smith, $860. 
‘ 371 7 po . ent e e ieee 8.500 No. 405—“The Historie of Graunde Amoure and la 
copes) Semmens Sree -.9s 5 2 all Eee Tl Bell Pucel,” by Stephen Hewes. (London, 1554.) An 
62—L’Hermitte, “Repos des Moissonneurs, scueiaciie aamaain tame i ealir ‘ites aaa ek Mo. 
30x38. Bernet, agent «.......scecscecs 8,800 exceedingly aganes copy and only two copies described. 
63—Cazin, “Chaumiere du Nord,” 2842x354. : No 391--“"The *Sitorie of Orlando Furioso,” by 
Ralston Galleries <a amaaek Pcie 1 6,509 Robert Greene. (London, 1599.) Rare copy of sec- 
64—Neuhuys, A., “Dutch Peasant Family, d editi mone 425 
ne: OS po ernest 2,500 | ond edition. J. F. Drake, Inc., $425. 
5—_Geisle 73 * i ae. a a ee . No, 217—‘*West-Ward Hoe, by Thomas Dekker and 
oo 35 34x28! nt ms at pn Whe i ° 50 John Webster. (London, 1607.) (Bridgewater copy.) 
66- Prete seg W “Fixing b te Sled.” 3534x28%. First edition, Rosenbach & Co., $385. 
T. K. Dennison .......... bel Sos otel oa" 50| First editions of prized volumes by noted 
67—Van der Neer, E. H., “Portrait of a Young ; English authors were dispersed at the third 
Man,” 1344x114. J.S. Berliner. ......, °| session Wednesday for a total of $33,191. 
; y 
68—Vuchtel, J. von, “fhe Nave of a Cathedral — . < 
(panel>, 7144x9. E, H. Roessle.......... 115 he sensation of the sale was the Bridge- 
69—Le Fevre, R. (attributed), “Portrait of a - water copy of Milton’s “Comus,” (produced 
> > « ” ? 2 > © > 2 . . 
_, quentieman,” 12x10. Rudert, , ~~ °|/ as a play at the Earl of Bridgewater’s castle 
70—Francken, Sebastian, Combat etween . 4 
Musketeers and Arquebusiers” (panel), u three years before printed), and which was 
12%x16%. E. T. Ellis....... weceecens 70} purchased by George D. Smith for the 
a1 res he te Sy Re Lane (panel), 139 | record price of $9,200 (probably the world’s 
ve . . BOT. «ee ee eee eeee a, 4 
72 Guardi, “Italian Landscape with Build- record). Che under bidder was the Rosen- 
ings” (companion picture to 73), 22x29. i bach Company of Phila. The work is de- 
Es De BMD. ccsecsscsreureeesvesceseees 55 Ci a ee 
73—Guardi, “The Water Mill” (companion a scribed as follows: ss 
picture to 72), 22x29. E. T, Ellis....... 550 A maske presented at Ludlow Castle, 
74—French School, XVIII century, “The ian 1634; on Michaelmasse night, before the 
lar ” > ) I « » ee criwe e = - 
76 Po) 5 get ge igs: yee "| Right Hon. John, Earle of Bridgewater, 
Party in a Palace,” 26x32.  Rudert, Viscount Brackly, Lord President of Wales, 
: AMEN oe reece er eee ren erees cease s+++. 1,100) by John Milton, with the Bridgewater crest 
heli ig an rae oy oe ssy| impressed on sides (London, 1637). 
manel), 2 x3 o. Seaman, ag 990 | jiun '¢ “ ° » ar 
77 Previtali, Andrea, “he Virgin Mary This is the excessively rare first edition of 
Kneeling’ (one section of a diptych), ,.| ‘Comus,” and is dedicated by H. Lawes to 
424x274 SCAMAN, MOCME 26.0 cee ves 925] « ‘ a Srackly. s 1eir 
7¢—Easlich School, *Porteait of « Gentle John Lord hogy yet ve / son and | a | 
man,” 30x25. R. Ederheimgr ........ $0 apparent to the varie O ric gewater, etc. 
79—Giampetrino, “The Crucifixién’ (panel), : [The volume is said to be the dedication 
fsa Pe en pete. TREY. 150! copy, and has been, as far as can be traced, 
80 French School, “Portrait of a rentle- ;. , 5 >: aan a : xg wie 
man” (oval), 39%x30. Guy W. Currier i30|in the Bridgewater library, since it was 
81—-de Champaigne, Philippe, ‘‘Madame Char first published. It was rebound about 1580. 
ae Nal orpapeashdl 29x24. Mrs. - Other noteworthy sales follow: 
» UMAMS oe eceeeesveveresenes 335 ‘ . i ries arn Corn ar 
82—-Pourbus, Frans, “Princesse de Conde,” No. 531 Massacre at Paris, by Ciptehoaer Mar 
9x 23 E. Fitzgibbons ............ 300 | lowe. (London, first_edition, and exceedingly rare). 
83—En ial ars shool. “Sisters,” 30x25 Ber Bridgewater plate. George D. Smith, $1,025. 
ar EPs = eet.” enews: nee 1.000 No, 458—“Hymenaei; or the Solemnities of Masque, 
Van? agent “The Fe: ae pat  (aaial), 2-4 and Barriers,”” by Ben Jonson. (London, 1606.) First 
se vay FO ds PF ggell vite : 200) | edition. Bridgewater bookplate. George D, Smith. 
So Boucher, “Environs of Beauvais,” 29x 850 — 482—‘‘Knack,” a pleasant conceited comedie, 
56. M. J. Rougeron. Pe ay a ‘ called—“*A knacke to know an honest man.” (Lon- 
86—Lorraine, Claude, “Christ and PORES 1 119 | don: printed for Cuthbert Burby, 1596. First edition, 
Landscape, ve ox oe sent “| and a play of the utmost rarity. Rosenbach Co., $650 
O4 rceart, bis sees! — Pe x2 No. 490-—‘Tales from sraheopeste, pesigeed. for 
awson,  icdpeanas FUORI EES, le ie the Use of Young Persons,” by Charles Lamb. on- 
R. A. Reader ....... Rte Ghcele” jon Mehg’ 120 | don, 1807.) A first edition, and scarce. George D. 
88—English School, ‘‘Portrait of a Lady, | Smith, $625. 
47x33. Me iS. sss see se sevens it 4 30 No. 467—‘‘Love’s Triumph Through Callipolis,” by 
89—Coypel, A., “Bacchus and Artadne,” 33 | Ben Jonson and Inigo Jones, performed in_a masque 
x51, Guy W. CUITICr wee eee ee eens 410 | at court, 1630. (London, 1630.) The Devonshire 
90—Oudry, J. B., “White Pointer and Par l copy, first edition. George D. Smith, $825. 
tridge”. (companion picture to 91), 38 No. 462—‘Chloridia—Rites to Chloris and Her 
x51. Duveen Bros, .......+.-.seeees 3,000 | Nymphs,’”* by Ben Jonson.  (Personated in a masque 
91—Oudry, J. B., “‘Pointer and Quail” (com | a court. (London, 1630.) First edition, rare. Bridge- 
panion to 90), 38x51... Duveen Bros.. 3,000 | water bookplate. George D. Smith, $775. 
92—Van Ruisdael, Jacob, ‘‘Landscape,” 33 | No, 493—“*Mr. H., or Beware a Bad Name,” a 
x43%4. George Broadhurst -........... 225 | farce in two acts, as performed at the Phila. Theater, 
93—Bonington, R. P., “A French Cathedral,” / 1813. The genuine first edition, and of great rarity. 
37x46%. M. J. Rougeron......... . 220 | The Halsey copy. L. M. Gordon, $655. 
94—De Largilliere, ‘‘La Marquise de Lafay No. 460—*Catiline, His Conspiracy,” by Ben Jon- 
£ , 1 3 , as SP 
ette,”” 57x47'4. Seaman, agent .....;. 1,150 | ‘son. (London, 1611.) | First edition’and rare, Locker- 
95 Maynard, G.'W:, “The Darpaiies,” 50x | Hoe book plat. George 2. le se vn lebn 
36. International Art Gallery ....... 80 No, 516—‘*The Maydes Metamor sis, 
96—Fortuny, “Environs de Tanger’ (the art- Lilly, a play_of great rarity. (London, 1600.) Hoe 
st’s last work unfinished), 26%x60. bookplate. George D. Smith, $560. f Fs 
in, Bi SE: Gan. 2.4 cab sa vees Hi neewe sate 150 No. 456—‘‘Poetaster, or the Arraignment, by 
97—Bougeureau, “After the Bath,” 74x44. | Ben Jonson, (London, 1602.) First edition. Hoe 
, A eee rn Perce ae 2,400 a tye Zeer, 2. — agg ian: what 
98—Schreyer, “Arab Warridrs,” 33x51} | _ No. 603—"Paradise Lost, by a . sing 
Holland Galleries pa Pardes eholtes 8,050 | don, 1667.) First edition. W, M. Hill, $500. 
a “esa <p + a ee - con * No. 599—‘Poems of John Milton,” John Milton. 
19—Dieterle, Marie, “Cattle and Landscape, ; : r 
45x653%%. Mmoedier &. Cou. sc vccverese 1,020 | (London, 1645.) George D. Smith, $675. 
100—De Neuville, A., “A French Attack in The final session, Thurs. aft., brought a 
the Franco-Prussian War” (watercolor), 4 total of $17,379, which made a grand total 
56x79. M. J, _Rougeron ptesens esses 510 for the entire sale of $79,758. The top 
101—Detaille, . E., French Advance in_ the ; > G D. Smith 
Franco-Prussian War,” 56x75. W. S. price of $1,200 was paid by George D. Smi 
BSIMCK 6a, rip etenveccrctcsbesveses’ 600! for No. 647. Other high-priced items were 
Posal Joe. 140 | Nos. 648, $1,175; 649, $800, and 803, $585—all 
Sy EN ve: ee ee . $96, 


The Huntington Book Sale 

Rare first editions of books by noted Eng- 
lish authors in Part VII of the Henry E. 
Huntington library, including notable items 
from the famous Bridgewater collection, 
werc offered at the first session of the sale, 
Tuesday afternoon, in the Anderson Gal 
leries, and brought a total of $13,550.50. 

Of special interest were the books from 
the Bridgewater library, which has been in 











bought by Mr. Smith. 





The Clyde Fitch Sale 

The first session of the sale of the Clyde 
Fitch collection for the benefit of the Actor's 
Fund of America opened at the Americat 
Art Galleries, Tuesday aftern., and netted 
a total of $8.828 

No. 105—A set of 21 original drawings by Angelica 
Kauffman (1741-1807), studies for pictures in pen and 


ink washed with sevia, brought $580, the top price 
of the sale, from J. M. Baxter. 





Other sales of interest with objects, names 
of buyers and prices follow: 


No. 173—Portrait of the French school N 
Baxter, $290. et es ee 
No. 173B -Portrait of the French school. J. M. 


183—Two portraits of ladies of the court, at- 
tributed to Nicolas Mignard. J. M. Baxter, $320. 

No. 96—Gold Louis Seize snuff box vin red, green 
and yellow gold, szid to have been fhe property of 
Marie Antoinette. C. V. Miller, $300. ‘ 

No. 61—Italian XVIII century glazed terra-cotta 
vase. W. W. Seaman, agent, $190. 

No. 44—XVIII century set of four French silver 
candlesticks. J. M. Baxter, $230. 

No. 111—Set of four French bronze terminal 
ures. Ogden Codman, $210. 


Some XVIII century Italian furniture, 
XVI and XVII century Flemish tapestries, 
and presentation copies of books, were dis- 
persed at the second and final session of the 


fig- 


sale, Wednesday aft., for a total of $14,177, 
with a grand total of $23,005. 
No. 222—A XVII century Flemish tapestry of 


rectangular shape. “The Quarrel,” brought 
top price of the szle. from Miss Elizabeth Glen, who 
also secured No. 219, a XVI century Flemish tapestry 
panel, subject “Alexander and the Wife of Darius,” 
for $500. 

Miss Glen also purchased a pair of Italian parquetry 
cabinets for $260, and an XVII century Italian mar- 
quetry dressing table for $230. 

Other sales of interest were: 
No, 232—Antique Khorassan carpet. J. M. 
$500. a 

No. 279—Pair of XVIII century Italian inlaid ma- 
sogany commodes, rectangular shape. Walker-( rillette, 


$1,700, 


Baxter, 


No, 221—Flemish XVII century verdure 
rectangular shape. Miss Grace Wood, $410. 

No, 220—Flemish XVII century tapestry panel, rect- 
ongytes shape, J, M. Baxter, $390, 

0, 223—Flemish XVIII century verdure tapestry, 
rectangular shape. Ginsberg & Levy, $575. 

No, 218—Flemish XVII century verdure tapestr 
panel, rectangular shape. Lillian Russell Moore, $255, 

Yo. 281—Italian XVIII century inlaid walnut com- 
mode with molded top and short cabriole legs. J. 
Johnson, $270, : 


tapestry, 


Schley and Hearn Sales 
The American Art Association will sell, 
through Mr, Thomas E. Kirby, next week, 
beginning Tuesday morning at 11 o'clock, 
and continuing each morning through Fri- 
day, the art properties and house furnish- 
ings of the late Grant B. Schley, contained 








in his former residence, No. 845 Fifth Ave,, 
corner 66 St., on the premises, except the 
paintings, which will be sold there Friday 
evening, Feb. 15 next. 

This will leave the American Art Gal- 
leries free from sales and allow of the ar- 
ranging of the George A. Hearn art prop- 
erties, which are to be sold there on the af- 
ternoons of Feb. 26-Mar. 2, incl. The Hearn 
pictures, which number neawly 500, are to 
| be sold through five evenings in the Plaza 
| ballroom or on Feb. 25-Mar. 1 incl. 











Next Week’s Sales at Anderson’s 
During the next week, the Anderson Gal- 
| leries, at Park Ave. and 59 St., will sell at 
|auction the Shakespeare Library on Wed. 
|}and Thurs. afts., Feb, 13 and 14, a collection 
of books of greatest literary importance. 
Formed many years ago in England, the 
books for inclusion were selected from the 
viewpoint of the student, and no expense 
was spared in searching out and acquiring 
|} volumes now found to be almost unique. 
The library contains numerous first editions 
of the ‘f dramas of the Elizabethan 


famous 
and Jacobean periods, books foreign as well 
as English that were consulted and in many 
cases largely adapted by Shakespeare in 
writing his plays, contemporary works that 
throw light on England as it was in the 
poet’s day, 26 books by Sir Francis Bacon 
on which the claim for Bacon’s authorship 
of Shakespeare’s plays rests, publications 
between 1599 and 1700 containing specific 
references to Shakespeare himself or his 
plays and poems, plagiarisms, and adapta- 
tions of Shakespeare’s plays and a host of 
other items more or less closely related to 
the principal subject about which the collec- 
tion centres. 

On Friday and Saturday afts., the unique 
collection of XVII and XVIII century 
Italian furniture, gathered by Professor 
Lorenzo Capitani, will be sold. Among the 
many interesting and valuable objects, are 
carved and gilded figures, XVII century 
throne chairs, sconces, Venetian lanterns, 
torcheres and important architectural land- 
scapes of the Panini school. Several other 
consignments to be sold at the same time 
are fine Dresden groups and figures, col- 
lected by the late John S. Barnes, several 
excellent old pieces of furniture from the 
bedroom occupied by the Marquis de la 
Fayette when he visited the historic home 
of Gen. Schuyler, and some Renaissance and 
Flemish tapestries of unusual quality. The 
collection is now on public exhibition. 

On Wednesday next, Feb. 13, the fine col- 
lection of duplicate prints from the Boston 
Museum will be open to public inspection. 


ptm 


Townsend D. Cock Library Sale 


The first session of the sale of Americana 
comprising Part I of the private library of 
the late Townsend D. Cock, of Oyster Bay, 
L. I., was conducted by Scott & O’Shaugh- 
nessy, Inc., Tuesday aftn., and a total of 
$1,100 was realized. @ 





(Continued on page 10) 
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ART AND BOOK SALES 
(Continued from page 9) 
Townsend D. Cock Sale 


No. 63—“American Revolution,” by Wil- 
liam L. Stone (Albany, 1868), a scarce copy 
and perhaps the most complete history of 
Burgoyne’s campaign, was sold to H. 
Dodd for $28. 

At the second session, Wed., 359 items 
brought a total of $800. 

No. 402—‘“Biographical Sketch of the Townsend 
Family in the U. S.” by Dr. Peter S. Townsend, was 
purchased by Mr. Horace Townsend for $32. 

Some 377 items sold in the third and con- 
cluding session Wednesday aft., realized 
$800, making a grand total of $2,700 for 
all sessions. 

No. 849—"“N. Y. Genealogical and Bio- 
graphical Record,” devoted to the interests 
of American genealogy and biography, in 
43 volumes, was purchased by the Codeine 
Book Store for $86. 

Sets of standard authors, first editions, 
historical memoirs and other miscellaneous 
books in Part II, were sold at the first 
session, Thurs. morning, for a total of $500. 

The 248 items sold at the second and con- 
cluding session of Part II Thurs. aft., 





brought $500, making a grand total of $1,000 
for this part of the library. 
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received Peabod Institute, Monday, Mar. 4, 10 — nee and Flemish tapestries, Feb. 15 = = 
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Architectural League of N. Y., 215 W 
third annual exhibition, to Feb. 23 

Arden Galleries, 599 Fifth Ave.—Portraits and paint- 
ings by Charles Hopkinson of the Fenway Studios, 
Boston, to Mar. 3. 

Babcock Gallery, 19 E. 49 St.—Oils by Wells M. 
Sawyer and Helen Alton Sawyer, Feb. 12 to Mar. 8. 

Bonaventure Galleries, 601 Fifth Ave.—Wood carved 
statues, gilded and polychrome, executed by Juan 
de Urbina for the chapel of Cardinal de Cisneros 
(1577). Presidential bronze medals. 

Bourgeois Galleries, 668 Fifth Ave.—Sculptures by 
Gaston Lachaise, Feb. 13-Mar. 12. 

Brooklyn Museum, Eastern Parkway, Brooklyn— 
French Government exhibit, from San Francisco 
Exposition, to Feb. 23. 

Daniel Gallery, 2 W. 47 St.—Recent paintings by 
Ernest Lawson, to Feb. 23. 

Dudensing Gallery, 45 W. 44 St.—Watercolors 
Ritschel Signorini and others. 

Ehrich Galleries, 707 Fifth Ave.—Paintings of merit 
by lesser known masters, to Mar. 1. 

Fifth Avenue, No. 556—Oils by Leon Kroll, 
sembled by Mrs. Albert Sterner. 

Folsom Galleries, 396 Fifth Ave.—Third annual ex- 
hib’n of the Eclectics, through Feb. 14. 

French Art Museum, 599 Fifth Ave.—French art 
from Gothic to Regence Period, to Feb. 15. 

The Grolier Club, 47 E. 60 St.—Mezzotints from 
Von Siegen to Cousins, to Mar. 9. 

John Levy Galleries, 14 E. 46 St.—Recently acquired 
notable collection of modern American oils, formed 
by Dr. A. T. Sanden. 

The Little Gallery, 15 E. 40 St.—Antique Persian 
and Chinese textiles and embroideries, to Feb. 16. 

Macbeth Gallery, 450 Fifth Ave.—Special exhibition 
of intimate paintings by prominent artists; water- 
colors by Gifford Beal, to Feb. 20. 

MacDowell Club, 108 W. 55 St.—Second annual of 
paintings by Japanese Art Ass’n, to Feb. 10. 
Metropolitan Museum, Central Park at 82 St. E.— 
Open daily from 10 A. M. to 5 P. M., Saturdays 
until 10 P. M., Sundays 1 P. M. to 5 P, M. 
mission, Fridays, 25c., free other days. Special 
exhib’n of John S. Sargent’s portrait of President 

Wilson, to Feb. 12. Display of Textiles. 

Milch Galleries, 108 W. 57 St.—Paintings by 20 
American artists, to Feb. 15. 

Montross Galleries, 550 Fifth Ave.—Works by Bry- 
son Burroughs, to Feb. 23. 

New York Public Library—Print Gallery (Room 321) 
Etchings by Rembrandt, lent by Mr. J. Pierpont 
Morgan. 5 
Stuart Gallery—Etchings by William Strang, 
Mar. 31. 

Books containing fine reproductions of drawings 
by masters of the art are placed on view in the 
Stuart Gallery for the benefit of art students. 

Parish Watson Galleries, 560 Fifth Ave.—Early 
Chinese pottery, gathered by H. A. E. Jahne. 

Pen and Brush Club, 132 E. 19 St.—Posters, deco- 
rative designs and drawings, in black and white, 
through February. 

Persian Antique Gallery, 539 Madison Ave.—Rhages 
and Sultanabad faience; miniatures and manuscripts; 
tiles and textiles; through Feb. 

Scott & Fowles, 590 Fifth Ave.—English and Dutch 
paintings, and selected works by contemporary 
Americans. 

Spanish Art Galleries, 734 Fifth Ave.—Early XV 
century polychrome retable of Flemish origin. 

The Vanity Fair Shop, 718 Madison Ave.—Antiques 
collected by Mr. Amos A. Lawrence of 85 Chest- 
ton Ave.—Italian and Flemish Primitives. 

Weston Galleries, 542 Madison Ave. and 622 Lexing- 
ton Ave.—Exhibition of Primitives. 

Whithey-Richards Galleries, Holland House, Fifth 
Ave.—Paintings of N. Y. by the late Irving Heit- 
camp, to Feb. 13. 

Women’s University Club, 106 E. 52 St.—Portraits, 
etchings and sculpture, to Feb. 27. 


. 57 St.—Thirty- 


by 


as- 


to 





ART AND LITERARY AUCTION SALE 
CALENDAR 

American Art Association—Art furnishings contained 
in the residence of the late Grant B. Schley, 845 
Fifth Ave., S. E. cor. of 66 St., on the premises, 
Feb. 12-15 incl., mornings, and paintings, Feb. -15, 
eve’g. 

Anderson Galleries, Park Ave. and 59 St.—The 
Shakespeare Library, formed by an English col- 
lector, Feb. 13 and 14 aft’ns and eve’gs., XVII 
and XVIII century Italian furniture, Venetian lan- 





terns, mirrors and paintings gathered by Prof. L. 


the Jewish Art Shop, No. 182 Second Ave., 
between 11 and 12 Sts., contains 44 catalog 
numbers. Mr. Gussow takes himself and 
his art very seriously. He specializes upon 
scenes in the Ghetto, and also essays land- 
scapes and portraits, and paints under the 
influence of modernism, with solidity. 

“His “Summer” illustrates both his 
tainments and limitations. The work 
not wholly lacking in decorative features, 


at- 


is 


but the colors are crass and blatent and 
seemingly not under his full control. The 
same criticism applies to his “Group in 


Meadow,” a picnic party, consisting of four 
figures in a landscape setting. “End of 
Day” is a study of heads that crowd the 
picture. Some of the expressions are not 
only typical but happy; but others are dour 
executed. 


and sour registrations crudely 
“Greenwich Village” is an interpretation 
of night. This translation of Bohemia 
suffers no loss from its lack of detail. It 
is the source of its strength. The sug- 
gestion of night is eminently there and the 
light effects introduced are pleasing. 
Vera™Leiper’s Sketches 
Vera B. Leiper had about fifty of her 


Marblehead sketches in an exhibition at 167 


W. 4 St., Greenwich Village, to Jan. 30. 
Miss Leiper studied in Paris. She has not 
previously exhibited her work here. The 


sketches were done in high key, but not 
always with discriminative finish, and re- 
vealed a constant tendency toward over- 
crowding. The idea of elimination in her 
composition seems also never to have oc- 
curred to her. 

Miss Leiper has an engaging personality 
and much ambition, and if she perseveres 
will undoubtedly attain reputation. Some- 
thing of her ambition is shown in her pano- 
ramic triptych of Marblehead, featured in 
her show. In “Decorative Print of a Rocky 
Garden, she introduced shadows far too 
dense to be pleasing. “The Old Colonial 
House” was excellent in idea, finished in 
purple, and nicely placed amid the trees 
and shrubs. A decoration entitled “The 
Ideal Shall Be Real to Him” was the most 
pretentious number in the catalog. The 
Madonna and the bambino in circular com- 
position were well manipulated, and the 
“Wee Ducklings in a Row” indicated a 
sense of humor. 





Decorative Exhibit at Little Gallery 

At the Little Gallery, 15 E. 40 St., an 
exhibition of unique and beautiful decora- 
tions is on through Feb. 28. 

The display includes Chinese and Persian 
brocades of rare design, Japanese stencils 
and old Persian turquoise and blue oil jars. 
There are also three examples of Peruvian 
carving, a leather chair and jewel case, 
and a beautifully decorated wooden lectern. 

There are some exquisite Persian gauzes 
and Zari brocades, two of which were for- 
merly sedan curtains. One striking Chinese 
brocade is of red and gold. 


WITH THE ARTISTS 











Richard E. Brooks, the well known sculp- 
tor, has returned to Boston after an absence 
in Paris for 25 years and established him- 
self in one of the St. Botolph Studios. He 
is making there the statue of Robert Morris 
for the Parkway in Phila., the competition 
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Chehome of Old Masters 


Where you can find Rare Paintings 
from the 13th to the 20th Centuries 
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Mr. Amos A. Lawrence 


of No.85 Chestnut St., Boston 
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for which he won two years ago. The 
money for the erection of the statue of 
Phila.’s great financier was raised partly 
by the Phila. bankers, the remainder con- 
tributed by the state. 

Mr. Brooks’ original sketch, half size, 
will be shown at the coming exhibition of 
the Pa. Academy. It takes Morris in a 
dramatic moment of his life, when, urged by 
the needs of his country, he sped out into 
the night to raise money for the first 
national war loan. This idea for the statue 
was approved by the bankers and by the 
state, but failed to interest the local art 
commission and was rejected by them. Mr. 
Brooks is now working on a sketch showing 
merly sedan curtains. 





Bessie Potter Vonnoh has sent a number 
of her recent sculptures to the Chicago Art 
Institute, where she has been invited to ex: 
hibit with a number of Chicago artists. 


George Lawrence Nelson is completing 
an over-mantel decoration commission for 





'a N. Y. residence. The design comprises 
fruits and flowers. He will shortly begin a 
portrait of a woman. 
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THE LITTLE GALLERY 
15 East 40th Street 
Special Exhibition of 
Chinese and Japanese Brocades of rare 
design. Persian Gauze Fabrics and Zari 
 Brocades. Japanese Stencils. 
February 5th to 28th 








C. C. Curran, of 39 W. 67 St., has many 
of his paintings on exhibition throughout 
the country. A group of his pictures is 
now being shown in Springfield, under the 


direction of Mr. James Gill. A picture of 
his has also been selected by Mrs. John- 
ston, for exhibition in Richmond, Indiana. 


Mr. Curran spent the summer in Craigs 
moor, where he painted many of his beau- 
tiful mountain-top pictures. He says that 
his garden there was a great success. 

This winter he has been working on por- 
trait commissions, and has at his studio the 
full-length portrait of Mrs. Brown of At 
lanta, which occupied a prominent place 
at a recent Academy exhibition. 


F. Luis Mora has made an interesting pas- 
tel drawing called “The Dance of Victory,” 
in which charming dancing figures are wav- 
ing the flags of the Allied nations. The 
\merican figure and flag have been placed 
in the center, as a pivot on which all the 
others join their hands. A _ beautiful gold 
background joins the figures into a harmo- 
nious composition. The artist has many 
canvases in exhibition throughout the coun- 
try, and Mrs. Johnston, of the Richmond 
\rt Association, has selected his work, for 
which he was awarded a gold medal at the 
San Francisco Exposition, for exhibition in 
Richmond, Indiana. 


Peter Van Veen, the Dutch artist, who 
has had a studio in the Sherwood during the 
past year, plans to leave for the West this 
month and will hold an exhibition of his 
vork in Seattle and possibly other Western 
cities before returning in the spring. His 
son, Peter Van Veen, Jr., who was studying 
art in Paris, gave up his studies recently to 
serve in the war and has joined the Ameri- 
can torces. Although still in his teens, he 
as received the rank of corporal. 





The National Arts Club, in accord with 


Service, will 
on Friday 


the War Camp Community 
entertain soldiers and sailors 
evenings in the clubhouse. Members are 
invited to co-operate on these evenings. 
Mrs. James Madison Bass is chairman of 
the committee on entertainment. The wo- 
men of the club meet on Tuesday and 
Thursday evenings of each week to knit 
and make surgical dsessings. 


At his recent exhibit, on at the John Levy 
Galleries, Aston Knight sold a number of 
landscapes. Instead of going to Florida 
to paint, as is his annual custom during 
the winter, he has taken a studio at 130 W. 
57 St., where he will remain until the late 
spring. He has recently completed two in- 
teresting over-mantle decorations. 


———— 


William J. Whittemore is now busy at 
his Sherwood studio with miniature and 
portrait commissions. Mr. Whittemore has 
been at the Sherwood since last summer, 
when he removed from 318 W. 57 St., 
where he had painted for twenty years. 


In addition to his portrait of Talcott 
Banks, awarded the Thomas R. Procter 
prize at the recent Academy show, Mr. 


Whittemore has made numerous studies of 
children, one of which, “Girl With a Basket 
of Flowers,” he plans to send to the annual 
Members’ Exhibition at the Lotus Club 
on Feb. 18. 

Albert L, Groll is again at his studio, 222 
Central Park South, after a busy summer 
spent in New Mexico, Arizona, and Colo- 
rado. While in Arizona, Mr. Groll painted 
the “Canyon de Chelly,” and in Colorado, 
“The Garden of the Gods.” His “Enchanted 
Masa” is soon to be placed in the St. Louis 
Museum, 


Mrs. Mary J. Coulter returned to San 
Francisco early in December from a long 
stay in Hawaii, having spent the year in 
Honolulu. She may come East and bring 
some of her Hawatian sketches which are 
marked by brilliancy of coloring. 


Joel Nott Allen has just completed a por- 
trait of Charles Felix Mason of Providence, 
R. I. His picture, entitled “Ready for the 
Dance,” will be seen at a coming N. Y. ex- 
hibition. 

Lewis L. Raush, who returned from Paris 
since the outbreak of the war, is painting 
decorative subjects and screens at his studio, 
7 W. 42 St. This artist has also made a spe- 
cial study of artistic photography and has 
achieved good results both in portraiture and 
composition work. 

Louis Betts, of 119 E. 
returned from Chicago, where he finished 
several portrait commissions. While there, 
he held a “one-man” show of 18 portraits. 
At his studio at the National Arts Club, Mr. 
Betts is now painting a portrait of a little 
boy 


19 St., has just 


Two watercolors by Haley Lever have re- 
cently been purchased by Mrs. Thayer War- 
ren, a colector of Kansas City. A St. Louis 
collector has purchased one of his*large oils 
He will hold an exhibition at the 
galleries this month. 


Norwood MacGilvary and Miss Adelaide 
Kaje were married in the late autumn. They 
have taken a studio at 301 W. 57 St., where 
Mr. MacGilvary is at work on some of his 
interesting genre compositions. 

Arthur Freedlander has just completed a 
portrait of Ariadne Holmes Edwards, the 
musical composer, in three-quarter length 
seated pose, wearing a coat of white fur, 
adroitly arranged against a Japanese back- 
ground, the predominating tone of which 
is soft blue. Fle has also painted a portrait 
of Miss Harriett Payne in pink and gray 
tones 

Mrs. Pierre Tartoue has donated an auto- 
mobile to the Motor Corps of America, of 
which Mrs. Helen Bastedo is captain, and 
which she has a commission to operate. 
Mrs. Tartoue is devoting her time to Gov- 
ernment service. Twenty-five of her as- 
sociates were recently requisitioned for 
service in France, and will sail for “Some- 
where in France” in the near future. 

George Bellows, of 146 E. 19 St., is work- 
ing at his studio on several new canvases. 
He has just started a large composition of 
a mother and children in a hammock, which 
he is working out interestingly on the prin- 
ciples of Greek proportion. Mr. Bellows 
has been applying these in his painting for 
a long time. At present, the artist is hold- 
show in Columbus, O., 


ing a “one-man” 
which he considers the best he has ever 
held. 





May Fairchild spent the summer at her 
new studio at Rhinebeck-on-Hudson. Since 
her return to her Sherwood studio she has 
completed two miniatures 





Daniel | 








_At his Carnegie Hall studio, Charles 
Chambers is painting a series of decorations 
for the church of St. Ignatius, Chicago. 
Aside from twelve Stations ot the Cross, ot 
which two are completed, there will be two 
side altarpieces and a small chapel. The 
designs for the latter will illustrate scenes 
from the life of St. Ignatius. It is an im- 
portant commission and was won by Mr. 
Chambers in a competition. 


In addition to painting several oil portraits 
during the past season, William H. Cotton 
has done a number of delicate and artistic 


pastels. Although asking only a nominal 
figure, the sales he made in Newport last 
summer totaled over $2,000. His latest 


patron was Mrs. Payne Thompson of N. Y., 
who bought some of them for her private 
collection. Mrs. Harry Payne Whitney was 
also a recent purchaser. At his studio, 50 
Washington Mews, he is now starting a 
large oil woman’s portrait. 


An important work, by George Pease 
Ennes, a series of stained glass windows for 
the N. Y. Military Academy, has recently 
been placed. The subject of the series is 
“Victory.” The windows are Gothic and 
the designs rich in color, as the artist has 
used much gold and biue. 


- - ~ 


An important landscape by Charlotte B 
Coman was recently sold by the Macbeth 
Galleries. Although the work was com- 
pleted only last summer at New Hope, Pa., 
in the artist’s eighty-sixth year, it is said to 
be one of her best landscapes. 

Robert Vonnoh is spending several weeks 
in Phila., where he is .painting a replica of 
his portrait of Dr, S. Mitchel, which hangs 
in the College of Physicians. The present 
nortrait s a commission and will hang in 
one of the city’s most important buildings. 


Dr. Charles H. Miller, the veteran artist of 
Queens, L. I., has been re-elected president 
of the Queensborough Arts and Crafts So- 
ciety, an organization composed of promi- 


nent residents of Jamaica, Hollis and 
Queens. The other officers are Dr. David 
T. Marshall, vice-president; Dr. J. T. Kane, 
treasurer; Mrs. George V. Tonner, secre- 


tary, and Edward H. Brush, historian. 


Ernest Rosen, an American artist, who 


spent many years in Paris and returned 
home last summer, is established in the 
Bryant Park studio building, where he is 


engaged in portrait and genre work. 


Henry Rittenberg, the Phila. portrait 
painter, is dividing his time this winter be- 
tween his own city and N. Y. He has 


leased a studio in the Gainsborough, where 
he recently painted the portrait of Lieut. C. 
F. Weeting, of the Royal Flying Corps. 


a) 


Gladys Wiles is painting portrait heads 
at her studio, 130 W. 47 St. The portrait 
“Janet,” by this young artist, now on view 
at the Winter Academy, has received high 
praise from artists and lay visitors. 

At his Carnegie Hall studio, Joseph Bos 
ton recently completed a portrait of a wo 


man. He is now completing a fine wood in- 
terior commenced at his summer home in 
the Adirondacks last summer. 


William Van Ingen is seriously ill with 
pneumonia at his Sherwood studio. Mr. 
Van Ingen had passed his examinations for 
interpreter and was expecting to be called 
abroad, when he was suddenly taken ill. 


E. Christine Lumsden’s Pupils Work 

Miss E. Christine Lumsden, the artist, 
whose studio is in Carnegie Hall, has been 
exceedingly fortunate with her pupils of 
late. 

Charlotte Lund, the N. Y. Lyrie Soprano, 
who recently visited her studio, was so 
much interested that she understook trying 
the brush herself. and after five lessons, 
really produced some good landscapes. An- 
other pupil, who has done good work, is 
Miss May Burtis of East Orange, N. J., 
who specializes in pastels, and now has 
a collection of her pictures on exhibition in 
Orange, N. J., which are attracting much 
local attention. 

Miss Dela Voss, also works under 
instruction of Miss Lumsdon in pastel. 


the 


Women’s University Club Exhibit 


A group of well known Americans are 


showing their work at the Women’s Unt- 
versity Club, 106 E. 52 St., to Feb. 27. 
William Cotton and Adolphe Borie have 


some excellent portraits in this small but 
interesting display, which also includes a 
series of fine etchings by Margery Austen 


Ryerson. The sculptors represented are 
Chester Beach, Sara Morris Greene and 
Alice Morgan Wright, who show several 


good examples of their work. 
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“ LD MASTERS” bring into 
your home net alone the 
beauty and nobility of art; 

they bring also the romance of the 
past. In our galleries you will find 
pictures by some of the immortal 
masters; also meritorious examples 
of painters not so well known. 


Photographs of Paintings in the 
Galleries on request. 
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Appropriate for Gifts 


New Mezzotints in Color 
are being constantly issued. 

JUST OUT: Edward, Lord Darnley after Hoppner 

by Milner and Cottage Children after Gainsborough 

by Cox. Also Paintings, Etchings and Engravings. 


KLACKNER GALLERIES 


7 West 28th Street, between Sth Ave. and Broadway 








Ferargil Gallery 


24 East Forty-ninth Street 
Nine Oils by 


GEORGE M. BRUESTLE 


Through February 














Rookwood Pottery at Goupil’s 

At the Goupil Gallery,, 58 W. 45 St., there 
are a few new pieces of Rookwood pottery 
in turquoise blue, some in solid colors and 
others with slight decorations. One vase 
is with the lotus motif, is finished in dark 
blue on the outside and light blue inside the 
cup. Five creases in the biscuit secures 
the petal formation with indented lips. 

The card of the Rookwood Company, in 
tile form, carries three dark green—almost 


black—crows grouped upon a light gray 
ground, with a light green perch orna- 
mentally developed. 
New Dawson Galleries 
The transformation of the well known 


residence of the late James T. Woodward, 
9 E. 56 St., into “intime” rooms and gal- 
leries for the display of well chosen artistic 
properties—fine old Lnglish furniture, old 
tapestries, mantels, and objects d’art of 
varied and exceptional quality—for the new- 
ly formed art house of H. F. Dawson—has 
been happily completed, and Mr. Dawson’s 
many aad and patrons can now enjoy a 
stroll through the handsome and spacious 
rooms flooded with daylight or illuminated 
at late afternoons with a soft electric glow. 
Mr. Dawson’s well known taste is empha- 
sized, not only in the arrangement, decora- 
tion and furnishings of this real addition 
to the finer art houses of New York—but 
in the selection of the treasures which fill 
the rooms. 

There are four floors—each devoted to a 
special branch of art products—and a well 
proportioned top-lit gallery where an un- 
usually beautiful set of early Aubusson 
tapestries is shown, whose subjects are 
scenes in and around a late XVII century 
French court, are effectively displayed. 
Lovers of old furniture, tapestries and other 
weaves and decorative articles, should not 
fail to visit the Dawson Galleries. 
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